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BELLE is inspired by the true story of Dido Elizabeth Belle (Gugu Mbatha-Raw), the 

illegitimate mixed race daughter of a Royal Navy Admiral.  Raised by her aristocratic great-uncle 

Lord Mansfield (Tom Wilkinson) and his wife (Emily Watson), Belle’s lineage affords her certain 

privileges, yet the color of her skin prevents her from fully participating in the traditions of her 

social standing.  Left to wonder if she will ever find love, Belle falls for an idealistic young 

vicar’s son bent on change who, with her help, shapes Lord Mansfield’s role as Lord Chief Justice 

to end slavery in 18
th
 century England. 

  Fox Searchlight Pictures, Isle of Man Film and Pinewood Pictures and BFI present, in 

association with Head Gear Films and Metrol Technology, a DJ Film production, BELLE starring 

Gugu Mbatha-Raw, Tom Wilkinson, Sam Reid, Sarah Gadon, Miranda Richardson, Penelope 

Wilton, Tom Felton, James Norton, Matthew Goode and Emily Watson.   

The film is directed by Amma Asante (A WAY OF LIFE) and written by Misan Sagay 

(THE SECRET LAUGHTER OF WOMEN).  Producer is Damian Jones (THE IRON LADY); 

executive producers are Steve Christian (MISS POTTER), Julie Goldstein (LOOPER), Ivan 

Dunleavy (DOM HEMINGWAY), Steve Norris (ME AND ORSON WELLES), Phil Hunt 

(TRISHNA), Compton Ross (BRINGING UP BOBBY) and Christopher Collins with Jane 

Robertson and Robert Norris as co-producers.  The filmmaking team includes Director of 

Photography Ben Smithard BSC (MY WEEK WITH MARILYN); production designer Simon 

Bowles (HYDE PARK ON THE HUDSON); costume designer Anushia Nieradzik (HUNGER); 

music by Oscar® nominee Rachel Portman (DUCHESS), editors Pia Di Ciaula 

(TYRANNOSAUR) and Victoria Boydell (THE AWAKENING) and make-up and hair designer 

Marese Langan (THE IRON LADY) 
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About The Production 

 

 
 

“What is right can never be impossible.” 

-- Sir John Lindsay 

 
Raised as an aristocratic lady, Dido Elizabeth Belle (Gugu Mbatha-Raw), the illegitimate 

mixed–race daughter of an 18
th
 Century Royal Navy Admiral, leads an unusual life, unknown to 

others like her.  She is at once a spirited young woman caught up in the marriage games and status-

seeking of the era as well as an outsider whose identity forbids her from being treated as an equal in 

society.  But when she falls for the fiery young legal apprentice, John Davinier (Sam Reid), in the 

midst of the landmark Zong ship trial – which rivets the world’s attention to slavery’s inhumanity – 

Dido faces choices unlike any woman of her time.  As she weighs the desires of her heart against 

social rank, and society’s prejudices against her own self-worth, she inspires those around her to 

imagine a freer world to come.   

Director Amma Asante adored the idea of bringing a revealing new twist to the sense and 

sensibilities of a romantic period film – adding to the mix of attraction, marital maneuvering, class, 

and gender a series of still provocative questions about race, bias and justice.   

“I’ve never seen a film about the Jane Austen elements we know so well – the marriage 

market, the lives of girls growing up into society ladies, the romantic longing – combined with a story 

about the end of slavery,” says Asante.  

The love story in BELLE brings two people together against all odds and changes Dido 

Belle’s whole outlook on the world.  “Dido transforms from a girl who says, ‘As you wish, sir,’ to a 

woman who says, ‘As I wish – this is what I need, this is what is important to me,’” says Asante.  

“She does so not because she is a privileged young woman who wants more, but because she is a 



 4 

woman saying, ‘I want equality in my household and in the world.’”   

BELLE has attracted a spectacular ensemble cast including the introduction of Gugu Mbatha-

Raw as Dido Elizabeth Belle, Oscar nominee Tom Wilkinson as Lord Mansfield, Sam Reid as love 

interest John Davinier, Sarah Gadon as her cousin and companion Lady Elizabeth Murray, Miranda 

Richardson as Lady Ashford, Penelope Wilton as Lady Mary Murray, Tom Felton as James Ashford, 

James Norton as Oliver Ashford, Matthew Goode as Dido’s father Sir John Linsday and Oscar 

nominee Emily Watson as Lady Mansfield.   

 

FROM PAINTING TO SCREEN 

 

The spark for BELLE began in an unlikely place:  with a painting (see above) that caught the 

eye of writer Misan Sagay, who had adapted Zora Neale Hurston’s “Their Eyes Were Watching God” 

into an award-winning miniseries presented by Oprah Winfrey. While touring Scone Palace at the 

University of St. Andrews in Scotland, Sagay noticed the painting which ultimately inspired the film. 

Created in 1779, the painting is unsigned but historians believe it is most likely by Zoffany, the 

renowned portraitist of Britain’s rich and royal.  This unusual piece depicts two beautifully-outfitted 

girls, one black, one white, seemingly at leisure together. Both peer out at the viewer, the black girl 

smiling impishly with a finger to her cheek, while the other, resting from her book, absent-mindedly 

takes her companion’s arm.  

 “The black woman [Dido Elizabeth Belle] in the painting was not named in the House 

Guide, so I did some further research to find the two women were actually relatives,” says Sagay. “As 

a writer and a black woman I was dedicated to finding these stories of other black women in a time 

when they had little voice.” In what can only be described as serendipitous, Sagay discovered that her 

son’s Godmother was a friend of Lady Mansfield, the 8
th
 removed descendant of the character from 

the film, and from there the archives were opened, allowing Sagay to unlock the mysteries of the 

relationship between the two friends knows as “Belle and Bette”.   

As Sagay went through mounds of Mansfield family research, she learned that “Belle” was 

perhaps the only example of a bi-racial society lady in Georgian England, and a woman who had to 

fight to find her place in a world where she was a groundbreaker in every way. After all, in 1779, the 

British Empire’s economy was centered on the slave trade, despite increasingly vocal calls to end it as 

a moral abomination – and less than 1/3 of London’s black population was free.   

Dido Belle was born into controversy, as the illegitimate daughter of John Lindsay, a Royal 

Navy captain, and an African woman who was likely a slave in the West Indies (though little is 

known about her, except that her name was Maria Belle). Rather than ignore his illicit daughter, the 
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seafaring Lindsay asked her childless Great Uncle – none other than Lord Mansfield, the renowned 

legal genius and Lord Chief Justice of England – and his wife to raise Dido at Kenwood House, their 

grand home in the country.  There, she become the companion of her half-cousin, the Lady Elizabeth 

Murray, whose father also left her in Lord and Lady Mansfield’s care after her mother died.    

The two familial outcasts grew up together at Kenwood and come out into society just as 

London was seized by a growing movement to abolish the British slave trade for good.   

Producer Damian Jones, an avid lover of art, had also come across the painting. An early 

script draft of Sagay’s came to his attention and he later met with her through a mutual friend. “I 

came upon the painting while visiting Kenwood House in North London,” says Jones. “I was 

astonished to see this completely ambiguous portrait of a stunning black woman and a stunning white 

woman. Were they friends? Were they sisters? Was one a servant? You couldn’t tell. They’re touching, 

there’s a wry smile . . . it was fascinating.  I think it’s fair to say most portraits of the period do not 

feature black people, unless they’re obviously servants or slaves.” 

The tale was riveting and the more Jones read Sagay’s fascinating tale about Dido, the more 

he felt she was a historical character film audiences would be fascinated to meet.  “Dido’s story is 

about class, race, money, marriage – all elements of the human condition still very relevant today,” he 

notes.  Adds Sagay, “From the [Mansfield] diaries I began to get an idea of who was who in the 

household of Kenwood House at that time and it was quite clear that Dido was not a slave.  She was a 

member of the household.” 

Still, precious little factual material could be found about Dido’s day-to-day life as she came 

of age and ultimately married a man named John Davinier. “It was such a great story – but it was also 

one where you weren’t tied by known history, because there wasn’t very much,” says Sagay.    

Meanwhile, Jones already had a director in mind: BAFTA award winner and the London Film 

Festival Alfred Dunhill UK Film Talent Award winner Amma Asante, who had so impressed him with 

her 2004 debut, A WAY OF LIFE.  An unflinching story of a white teen mother who becomes 

involved in a violent racist attack, the film stood out for the far-ranging compassion in Asante’s 

storytelling.  Jones suspected Asante would take an original approach to Dido Belle’s life. With BFI 

on board to help finance the film, Jones was ready to begin production.  

To get Asante's attention, Jones sent the director a postcard of the painting along with Sagay’s 

script, and it worked.  Seeing the image lit a match with her. “It’s really an outstanding piece of art 

and it’s unusual because it’s clear the two girls are equals,” says Asante.  “It was one of the first 

paintings in England that we know of to depict a person of color next to a white person. So I was 

quite intrigued.  The painting offered a nugget of history, a story that has never been told.” 

“Dido has such a complex identity – she is this combination of black and white, of being rich 
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and coming from a very poor background. I saw her as a girl who grows into a woman by falling in 

love, and by falling in love, she learns the information that allows to her to become a woman,” says 

the director.  “Through her journey with John, she comes to learn who she is, where she fits in, what 

she wants out of life – it’s a beautiful story of two lovers finding themselves in the other.” 

But love is no simple matter in Dido’s world, especially when her status as an heiress due to 

her inheritance becomes publicly known, resulting in an offer of marriage from a landed gentleman 

that Lord and Lady Mansfield find irresistible.  Asante found it fascinating, and ironic, that it is Dido, 

and not her white, seemingly more advantaged relative Lady Elizabeth Murray, who winds up with 

the wealth that made a woman highly sought-after in marriage.  “Elizabeth is not an heiress and Dido 

is, and so that turns the story on its head slightly,” muses Sagay.  “It is the mixed-race character, the 

one who you would least expect to have money and a dowry, who becomes the character of financial 

worth.” 

Though Dido is grateful for the security of her inheritance, the true worth she seeks is to be 

equal in the eyes of society, the law and her loved ones.  As she falls in love with John Davinier, she 

is drawn into his circle of abolitionists working to legally bring a permanent end to the scourge of 

slavery -- and she awakens to that part of her identity that has long been discussed only in hushed 

tones.   

While Dido’s love story emerged mostly from the imagination, it entwines with one of the 

most impactful trials in world history – the Zong slave ship trial, in which Lord Mansfield had the 

power in his hands to either uphold or strike a fatal blow against the British slave trade.  

For Asante, the way Dido’s wistful romance collides with the challenges of the real world is 

what allows BELLE to speak powerfully to our times, even amidst the fun flirtations and frills of a 

costume drama.   “The love story may be what draws people in initially, but I like the idea that 

audiences will leave the cinema with a whole lot more,” she concludes.   

 
FINDING DIDO: GUGU MBATHA-RAW 

 

Amma Asante went in search of an unusual actress – someone who could embody the dual 

worlds Dido must navigate while trying to understand her own heart.  The very name Dido comes 

from the African queen in Virgil’s Aeneid and the film’s Dido needed to have both that regal bearing 

and the sensitivity to explore what happens when as a young lady, she tries to enter a world fraught 

with intolerant and biased attitudes towards her and all that look like her.   

“It wasn’t easy to find Dido,” Asante admits.  “We knew that we were going to have to find a 

rising star and we knew that this person would have to carry the weight of an entire film on her 

shoulders.  There is so much complexity to Dido, and she isn’t an easy person to paint.  She is 



 7 

privileged, has a family that loves her and has been whisked away from a life of poverty – so she 

could easily come across as a spoiled little madam for whom nothing is good enough, especially when 

considering the lives of other people like her at the time. So it was very important that she be 

someone you like, whose predicament you understand.”  

After a long search, Asante and Jones saw exactly what they were seeking in British actress 

Gugu Mbatha-Raw, who has been seen on Broadway in Hamlet with Jude Law and on the television 

series “Touch” with Kiefer Sutherland.   

 “The power of Gugu, for me, is that she is able to reach inside the character and allow 

anyone to understand Dido’s unique experience,” says the director.  “What she wants is equality.  It’s 

not that nothing is good enough for her, it’s that she wants to be seen as equal to Elizabeth and the 

other ladies of her status and class at the time.  Gugu puts that across fantastically.  I knew she would 

be a good comrade in the process of recreating this 18
th
 century black heroine.”   

Asante was especially moved by Gugu’s performance when Dido goes to the mirror after 

John asks her why she doesn’t dine with her family.  “You really see a moment of someone struggling 

with her own identity.  I got goose bumps when we were shooting that,” she remembers, “because I 

knew we were going to take Dido from that girl to a point at the end of the film where she is in love 

and accepting of who she is.  And Gugu was so heartfelt in her performance, she brought real courage 

and clarity to the role.”   

Mbatha-Raw says it was precisely the huge and unique arc of Dido’s story that so strongly 

lured her. “Dido goes on a massive journey, from a protected young girl to a woman who really takes 

control of her own destiny,” she says.   

“Just the idea that there was this girl who was part of our cultural legacy in England – a 

mixed race woman in the 1780s – hooked me,” Mbatha-Raw continues.  “Speaking as a mixed-race 

woman in 2013, there aren’t many historical stories about people like me. When people think of ‘dual 

heritage,’ they think it’s a modern concept, but really it’s not. So the fact that Dido was a pioneer of 

her time is amazing to me and I wanted to do justice to her. Her story needs to be known.” 

“Amma’s vision really had a heartbeat. It was grounded and witty, but it wasn’t banging you 

over the head with the politics. She crafted it with a deft, subtle touch -- and a real emotional pulse,” 

she observes.   

Despite the enveloping period style of Dido Belle’s story, Mbatha-Raw came to see her story 

as timeless in its themes.  “It's about family, falling in love for the first time and finding your identity 

in the world. These are very resonant, contemporary issues,” she notes.   

Mbatha-Raw felt it was easy to see why Dido would have been drawn not only by romantic 

chemistry to John Davinier but by his brash willingness to stand up for what’s right.  “I think she’s 
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ignited not only by her love for him but by the politics she is learning and how that affects her 

directly, how it helps her to see where her mother came from,” she says.   

The courting scenes between the two, especially the stolen moments after they are forbidden 

to see each other, were exhilarating for her.  “One of my favorite scenes is in The Pleasure Garden, 

when John pulls her aside to apologize to her and they end up pressed up against each other in a 

hedge,” reveals the actress.  “There’s so much tension in that scene and it’s so romantic.”   

Throughout portraying Dido Belle, Mbatha-Raw was grateful to collaborate so intimately 

with Asante. “Amma is just a force of nature.  She really is,” summarizes the actress.  “She knew this 

character so deeply and she was so invested in this story.  All the relationships in the story were 

personal to her.  It was also wonderful to work with a female director.  It brings a very different kind 

of energy to the set – and obviously, it’s still a rarity.”   

 

LORD MANSFIELD AND THE ZONG SHIP TRIAL 

 

 Standing between Dido Belle and what she wants – both in love and in the changing of the 

laws that support slavery – is the man who raised her:  her great uncle Lord Mansfield, a hugely 

influential figure right at the peak of the battle against the British slave trade.  On the one hand, he is 

a man devoted to law, order and preserving the British state.  But on the other, he is a loving man with 

a deeply human impulse to treat Dido as he would any family – even if that means controlling who 

she marries.   

“Lord Mansfield is a fascinating character because he really straddles the point of change that 

is happening at the time we come into this story,” says Amma Asante. “He is a man of conditioning, a 

man who definitely feels that the world is a better world if rules are in place.  But he is also a man of 

progress, who is able to look forward when many of his peers cannot.”   

Asante found it a wonderful historical surprise that Mansfield treated Dido as he did.  “He 

didn’t choose to make Dido a servant, he didn’t choose to hide her – he chose to make her a central 

part of the family, to enshrine her in the painting that still exists today,” notes Asante. “There aren’t 

the words for me to express that. I’m in awe of the level of courage that must have taken,” 

To portray this formidable man, the filmmakers turned to two-time Academy Award® 

nominee Tom Wilkinson (MICHAEL CLAYTON, IN THE BEDROOM), known for his ability to 

illuminate extraordinary historical characters.  Says Asante, “Lord Mansfield had to have gravitas – 

but he also had to have real warmth and empathy.  Tom brings all that to his performance, and you 

really believe his relationship with Dido.”  

Adds Damian Jones: “Tom just gets better with every film.  He brings majesty and authority.”   
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Wilkinson was taken right away with the prospect of playing a man known as much for his 

mind and morals as his class standing.  “Lord Mansfield was an interesting man, in the sense that he 

didn’t come from the upper class. He was Scottish, certainly not from the aristocracy, and he worked 

his way up through the ranks by virtue of his academic and legal brilliance,” says Wilkinson.   

He was also drawn to Lord Mansfield as an unusually devoted family man in a time when 

successful patriarchs often ignored their families. “I like the fact that Lord Mansfield has an 

emotional, loving relationship with his family,” he says, “including his wife. That might sound 

surprising, but he didn’t have to – this was an age where marriages were often arranged at certain 

levels of society. That wasn’t the case with Mansfield; he truly loved his wife and his entire family.” 

At the very same moment that Dido is preparing to make her debut in society, Lord Mansfield 

becomes involved in a court case that will alter the course of history, and Dido’s search for her 

identity.  The actual court case began with what became known to the world as the Zong Massacre, a 

mass homicide in which 142 African slaves were thrown overboard to their deaths by the crew of the 

Liverpool-owned slave ship Zong.  When the ship’s insurer refused to pay 30 pounds each for the 

dead slaves (then considered under the law solely as property), the owners took the insurer to court.   

The case became a powder keg, with abolitionists on the one side seeing it as a vital 

opportunity to deal a death knell to commercial slave trading, and traditionalists on the other arguing 

that the case could devastate Britain’s entire economy and deprive many of their livelihoods.   

Mansfield was already considered by some to be on abolitionists’ side, especially since he 

had previously aired anti-slavery views in the famous Somersett case of 1772, which freed thousands 

of British slaves, when Dido was only 11.  (Mansfield said then:  “The state of slavery is of such a 

nature that it is incapable of being introduced on any reasons, moral or political.”) 

Still, Mansfield was a legal moderate, and an independent thinker who many felt could have 

ruled either way.  “He did not want to be influenced one way or another,” observes Wilkinson.  “For a 

long time in the movie, it looks like he might rule in favor of the slave ship owners.”   

It was only when evidence came out of the malnutrition, lack of drinking water and atrocities 

that swept through the Zong before the massacre that Mansfield was visibly swayed. His decision in 

favor of the insurers, though tempered by a refusal to hold the captain liable for murder, was a major 

blow to slave traders.  Buoyed by the decision, the abolition movement expanded, resulting in the 

official cessation of the British slave trade in 1807.  (Slavery itself was not outlawed until 1833.)   

Did Dido Belle influence Lord Mansfield’s thinking?  That question weighed on Asante.  

“Every day of filming,” she says, “it was going through my head. It’s very difficult to know for 

certain, but I think it would be disingenuous to believe that her presence in the house didn’t have 

some impact on him. How much? I can’t say. I like to think that Lord Mansfield would have done the 
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right thing anyway. But it certainly makes for a fascinating story to think that his love for this child 

opened his eyes, or helped focus him a little more clearly on the plight of those who drowned.”  

Wilkinson believes that Lord Mansfield struggled to balance a case that he knew could have 

profound economic as well as moral consequences.  “On the one hand, there's Dido, whom he loves 

and who was born of a slave mother and in some way represents the slaves who were drowned by the 

owners of the slave ship. On the other hand - if he stands up and has the courage to say, ‘this is 

wrong,’ he knows this decision could destroy the foundation of people’s livelihoods if he rules against 

the slave owners, so he truly struggles with that decision,” observes Wilkinson 

He also struggles with how to be a good father, especially when Dido’s choice in love clashes 

with the pre-conceived vision he had for her future.  “As a father to Dido, Lord Mansfield must do the 

one thing all fathers find hardest to do when it comes to their daughters and that is to let go,” observes 

Asante.  “Let her go, let her fly, and still love her, regardless of the decisions that she makes.”   

 

DIDO’S LOVE:  JOHN DAVINIER 

 

 When Dido Belle first meets the legal apprentice John Davinier, she is turned off by his 

unrefined behavior, but that disinterest soon turns to a deep, life altering passion.  To play the film’s 

spirited version of Davinier, in all his zealous idealism, the filmmakers cast rising young actor Sam 

Reid, who recently played Tolbert McCoy in the award-winning “Hatfields & McCoys” mini-series 

and will be seen this year in THE RAILWAY MAN and SERENA.    

 Reid was intrigued by how the filmmakers had envisioned Davinier, who left behind little 

history aside from his marriage certificate to Dido Belle.  “They created John as a kind of early 

human rights activist,” he notes.   

He also loved that that even as Davinier chases Dido, he is trying to impress his idol Lord 

Mansfield.  Says Reid, “When we meet him, he wants to be Lord Mansfield.  Although John is a little 

rambunctious, I think Mansfield recognizes his passion for humanity and his passion for the law.  But 

Mansfield is more pragmatic.  John wants to change the world, but he’s very emotional and he doesn’t 

yet have a good grasp on how to use the law to do that, which Mansfield does.”   

 Ultimately the two men clash, both over the Zong slave ship case and Dido. Indeed when 

Davinier and Lord Mansfield fail to see eye to eye, Dido becomes more and more attracted to this 

obstinate but principled man. Says Asante, “She starts to move in John’s world – and John’s is a 

world of intellectuals and revolutionaries – people who want to make an impact.” 

Asante says she wanted to emphasize the similarities in the two men's personalities. “It was 

very important for me that John be a mirror image of Lord Mansfield,” she says, “John Davinier is 
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really a reminder to Lord Mansfield of who he used to be before he became a part of the 

establishment. They have great similarities and that’s why they love Dido, and that’s why Dido is able 

to love them both.”  

 Reid observes that Davinier’s love for Dido takes the character by surprise.  “They don’t 

initially get on,” he points out.  “They’re both at a moment in their lives where they’re so bullheaded 

about their beliefs, that they don’t understand each other. It’s only through talking about the Zong trial 

that they begin to see eye-to-eye and start to fall in love.” 

 He goes on:  “But their love story becomes about pure human emotion.  In their hearts, it 

doesn’t have anything to do with social standing or race – it’s something deeply visceral.  The way 

Gugu plays Dido there is both a powerful strength and an amazing vulnerability to her that made it 

easy to fall in love with her.”   

 

THE MANSFIELD HOUSEHOLD 

 

 With the main characters cast, BELLE was soon blessed with an extraordinary supporting 

cast made up of acclaimed and award-winning actors. Taking the role of Lady Mansfield is two-time 

Oscar® nominee Emily Watson, most recently seen in Joe Wright’s ANNA KARENINA and Steven 

Spielberg’s WAR HORSE.  Asante sees her as something of the power behind the throne. “Lady 

Mansfield, in her own way, was running that household,” the director comments. “I feel very strongly 

that it would have been impossible for Dido to have been brought up the way she was – as a lady and 

an equal – without Lady Mansfield sanctioning it. I feel she was a woman with a great heart.” 

Watson admits that such philanthropy is perhaps not uppermost in Lady Mansfield's mind 

when Dido first arrives at Kenwood House. “Her first reaction,” she says, “is, ‘How dare you?’ 

Racism was completely accepted in those days – it was unusual to think about it in any other way. But 

Lady Mansfield quickly decides to take this challenge, though she knows there will be problems 

ahead. What's going to happen when Dido gets to the age when she needs to be out in society? Is she 

going to marry? It was a profound, brave and singularly principled thing to do at that time.” 

Lady Elizabeth Murray, Dido’s companion in the painting, a role taken by Sarah Gadon (A 

DANGEROUS METHOD).  Asante sees her as another vital thread in Dido’s story, creating a highly 

unconventional sibling relationship for the time.  “When Dido arrives, Elizabeth could either feel that 

this is somebody who is encroaching on her territory, or she could see her as a friend, as a sister. So 

she makes a choice: she's going to love Dido and not see her color,” says the director.  “It was really 

important to me that their bond be realistic.  They can argue and they do argue, but they never cross 

that line.”   
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Gadon was drawn to Asante’s approach.  “Amma created a beautiful aesthetic.  But what I 

love is that behind that aesthetic, there is real weight and so much passion in terms of the themes. It’s 

a love story but it’s also about what it was like being a woman in that time, whether a mixed-race 

woman or a woman who is white but poor, like Elizabeth,” she recalls. 

The relationship between Elizabeth and Dido fascinated Gadon in both its closeness and 

competitiveness. “I really wanted to bring out the contrast between them, energetically and 

emotionally,” she explains.  “I wanted Elizabeth to start out with an excitability of youth, a naïve 

quality, a hopefulness about her future, and then as you see her go through the process of discovering 

just how much finding a husband was about money during that time, you see all that change.”   

Another key family member is Lady Mary Murray, Lord Mansfield’s unmarried sister, who 

becomes Dido Belle’s and Lady Elizabeth Murray’s governess.  Taking the role is star of stage and 

screen Penelope Wilton, whose recent work include television’s runaway hit “Downton Abbey” and 

THE BEST EXOTIC MARIGOLD HOTEL.   

“Lady Mary is a very caring woman, but feels that she has to keep the decorum of the house,” 

says Wilton.  “She has a side to her that can be severe -- but there’s also a very romantic side to her – 

and she wants the girls to have a life, and not the life that she had.”  

 Matthew Goode (WATCHMEN, A SINGLE MAN, MATCH POINT) takes the role of Dido’s 

father, Sir John Lindsay, who plucks her from the portside slums and brings her to Lord Mansfield.  

“Dido makes quite an impact on my character,” says Goode.  “He finds her in an appalling state, 

which is why he wants to take her away and put her with his family.  When he arrives at Kenwood 

house, Lord Mansfield and the ladies in the room are shocked by Dido's color.  But I think Lindsay 

knows he’s got a good heart, and that he will take her in spite of the risks.” 

 

THE ASHFORD HOUSEHOLD 

 

Tied to Dido Belle’s bid to enter society is the posh Ashford family, headed by the powerful 

social climber Lady Ashford.  The filmmakers were thrilled to be able to cast Miranda Richardson, 

the lauded English actress recently seen in HBO’s “Parade’s End,” HARRY POTTER AND THE 

DEATHLY HALLOWS and THE YOUNG VICTORIA.  

She was drawn right way to the role.  “Lady Ashford is a high-society lady of the 18
th
 

Century with a job to do. She has two sons and they need to be married. Her main goal is to get her 

boys married off in a match that will enable them to go further than the generation before – and in 

high society, that has a lot to do with land and money,” says Richardson. 

When she first meets Dido and Elizabeth, Lady Ashford makes the assumption that Elizabeth 
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is the girl who will carry the biggest dowry and dismisses Dido entirely. But when the truth of the 

situation is revealed, she has second thoughts.  

“What’s so interesting about Lady Ashford is the dilemma she faces about Dido,” says 

Richardson. “Dido is refined, beautiful, highly accomplished and she has recently come into a 

fortune, so Lady Ashford has to persuade herself that Dido is white enough to marry her son. She 

makes that turn-around with great facility, because she can see the advantages of the match. And, 

indeed, there is no downside – except that the social conventions of the time mean that her son has no 

business marrying a woman who is deemed as black.”  

Lady Ashford's two sons – James and Oliver – are played by Tom Felton, best known as 

Draco Malfoy in the HARRY POTTER series, and James Norton, who will also be seen in this year’s 

RUSH from director Ron Howard.  The brothers are equally bewildered by the arrival of Dido on 

their social scene, though both are undoubtedly attracted to her. While Oliver begins to develop 

feelings for her, James is hostile, offended by her very existence in the Mansfield household.   

“James, I think, represents the status quo of the time,” says Felton. “I’m sure many viewers 

will be shocked by his opinions, but that really was quite the norm, so it was interesting to explore. 

By modern standards, James would be considered vile, but back then he would have considered 

himself keen to keep his tradition the way it had been for the last 100 years.  My job was to explore 

why he feels so threatened by Dido. And I think half of it is because she’s so attractive. That is 

something that clearly infuriates him; that someone ‘of color,’ as he would say, can be so beautiful.” 

Oliver, on the other hand, finds his prejudices challenged by his emotions. “Oliver goes on 

quite an interesting journey,” says Norton. “At first you think of him as a player, a bit of a cad who is 

perhaps after Dido for her money. But, like everyone else, he falls in love with her. He’s not a stock-

character villain at all. Yes, he’s a man about town, and he’s had a history with the ladies, but he’s 

genuinely taken with her. The thing about Oliver is that he’s completely conditioned by society, by its 

conventions and propriety – and that’s his downfall. His values are very different from Dido’s, and 

when he reveals his true self to her, she knows she can’t marry him.” 

 

THE ROMANCE AND REALITY OF BELLE’S ENGLAND 

 

To prepare to enter Dido Belle’s 18
th
 Century world – rife with lavish country houses, formal 

gardens and brocaded gowns set against a backdrop of growing crusades to end slavery and advance 

social justice – the filmmakers went back to the spark that started it all:  the painting of Dido and 

Elizabeth.   From that one image would bring forth an entire vision of Dido’s life, from the gracious 

Mansfield estate where she grew up to the courthouse where the Zong trial steered England’s course 
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away from slavery.   

Amma Asante asked her team – headed by cinematographer Ben Smithard (MY WEEK 

WITH MARILYN, THE DAMNED UNITED) and production designer Simon Bowles (THE 

DESCENT, HYDE PARK ON HUDSON) – to intimately get to know the painting.   

“Taking the story from that one painting and expanding it into what you see onscreen has 

been such an exciting project,” Bowles says.    

Adds Smithard:  “There’s so much there in the painting – there's a truth to it and the love 

between the two girls is genuine. So that really informed the way I shot the two of them. Visually, I 

treated them as equals, because they were equal in their eyes, even if not to the rest of the world.” 

Asante also went well beyond the painting, bringing extensive research on life in the 1790s to 

bear.   “Amma really did her homework, studying how people were with each other in that period and 

that really gave me something more to key into,” says Smithard.  “You want what you're doing with 

the camera to be in synch with the way the characters are behaving.” 

To best capture that dynamic range of behavior – the jockeying for status, the social reactions 

to Dido, the secret meetings with John and the legal proceedings – Smithard made the choice to shoot 

the film with the Sony F65 camera, which he describes as “a very high-end, very high-quality digital 

camera that is a little more filmic than most of the other digital cameras.”   

But even with the flexibility of digital, Asante and Smithard eschewed handheld camerawork, 

preferring old school dolly and tracking shots. “It was very important to us to place this unexpected 

character in a very expected world,” Asante explains.  “So we didn’t get too edgy with the look. The 

important thing about the real Dido was that she existed in that classic, Jane Austen world; and we 

didn’t want to change the audience's perception of that world. So we went for classic all the way.  The 

name of the game for everybody involved in this film was beauty, beauty, beauty.”   

Bowles, too, focused on Georgian traditions in his production design. One of his first 

challenges was to create the gritty Bristol docks, the medieval port often used by slave traders, which 

would have been bustling with the energy of merchants and a polyglot of newcomers to the country.   

“We wanted to take the audience with Dido from the dirt and grime of the docks to the sharp 

contrast of Lord and Lady Mansfield's country home at Kenwood House,” Bowles explains.   

Ironically, although Kenwood House, where Dido lived with Lord Mansfield, remains one of 

the UK's best-preserved stately homes, it was off-limits to the production. “It was being renovated,” 

explains Bowles, “and the whole place had been stripped out.” 

Fortunately, London boasts several nearly identical houses designed by the same architect, 

Robert Adam, a pioneer of the neoclassical style from 1760 onward. “We ultimately created our own 

version for the film, using five different houses designed by Adams,” Bowles elucidates.  “So, the 
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dining room is in one house, Lord Mansfield’s study, the entrance hall and the long gallery is in 

another, the drawing room is in another, and are all tied together with authentic furniture.” 

Bowles contrasted the luxe formality of Kenwood House with the Mansfield’s more casual 

London home in Bloomsbury.  “Everything in Kenwood is very square. All the furniture has square 

backs to it, and the fabrics are very large, with flowers and strong colors,” he says.  “Then, in 

Bloomsbury we have very curvy furniture, using fantastic embroidered fabrics with mahogany.”   

The palette also shifts between the two houses.  “It was very important for me that with the 

girls at Kenwood we were dealing with pastels, with the colors of innocence,” Asante says.  “Then in 

London, as the scales start to fall from their eyes, we deal with a lot more sophisticated colors – 

because we are dealing with more sophisticated characters – which means we are dealing with deep 

burgundies, deep emerald greens; we are dealing with lusher and darker woods.” 

Asante was thrilled with the impact of the design.  “It was fantastic to put Dido into this 

environment. We've never seen a mixed-race character in this setting before – against those amazing 

backdrops, with these grand statues, ceilings, floors and walls. On the one hand, you’ve never seen it 

before, but in another way, Gugu fits in perfectly. She doesn’t seem odd in those surroundings at all.” 

Mbatha-Raw agrees that she felt a natural connection to Dido on the middle of these time-

shifting sets. “At first Dido’s story for me was just the painting, then it became Amma’s conception, 

and then I was standing in a country mansion, and really seeing it come alive,” says the actress.   

 

 

DRESSING THE CAST OF BELLE 

 

BELLE’s costumes also reflect Dido Belle’s unusual journey through fashionable English 

society.  The task was undertaken by costume designer Anushia Nieradzik, whose films include Steve 

McQueen’s HUNGER.  She wanted to bring a strong authenticity, allowing the characters to move as 

they truly would have in their 18
th
 Century lives.   

Like the rest of the team, Nieradzik's first and most important reference point was the 

painting.  “For artists in the 18
th
 Century,” she says, “the main priority was status, so it was quite 

unusual having a girl of mixed-race not kneeling down.  So I echoed that relationship in the way that I 

dressed the two girls. I didn't want to make Dido look any lower than her cousin. We never see the 

girls dressed exactly as they are in the painting, but I did give them the same necklaces, so that the 

effect would be slightly subliminal.” 

The costume designer created a similar shift between the pastoral tranquility of Kenwood and 

the more modern energy of London.  “Kenwood House at that time was surrounded by fields and was 
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quite a ways away from central London – and the Mansfield family were quite cocooned there. 

There's a line in the film where one of the girls says, 'When we have visitors, can we wear our silks?' 

So I dressed them in cottons and slightly gentler, less formal clothes.  But when they come into 

London, and they enter the marriage market, we see a second look -- more showy and dressed up.”  

Though 18
th
 Century clothing can be spectacularly beautiful, it can also be uncomfortable and 

constricting.  But Nieradzik notes that our ideas of the era have perhaps been over-influenced by 

badly fitted movie costumes.  “Often, when you see period dramas people are actually wearing 

furnishing fabric, which is intended to be used for curtains and upholstery, so it's heavy and it chafes, 

which is why I wouldn’t use it. The fabrics we used – silk, taffeta and muslin – are really quite light.” 

Of course, dresses still involved waist-cinching corsets and hoop skirts.   “Being in a corset 

for 10 hours a day is a real shock to the system,” admits Gugu Mbatha-Raw. “You do get used to it, 

but on your days off, your body sort of expands and relaxes, and then you have to be pulled back into 

it again. But I found it very informative to the character because you start to realize that for the ladies 

of that time, there was so much they couldn’t do. I couldn’t even do my shoelaces up myself! Much 

as we all complained about our corsets, they put us into that constrained place.” 

Sarah Gadon felt similarly.  “One of the hardest things for me about playing Elizabeth was 

just the physical challenge of the corset!” she admits. “Just trying to maintain your energy and being 

able to breathe and being able to use your voice properly become great challenges.”   

The men, by contrast, were sleeker in those times. “The guys have less fabric to drag about,” 

says Nieradzik, “but it's still a very different silhouette to the kind you'd see in other periods. 

Particularly with the hats, because there wasn't such a selection of hats that you could choose from 

back then. It was really just the tricorn. Even the working-class wore the tricorn as well.” 

Tom Felton, who plays James Ashford, says that Nieradzik’s impeccably researched details 

were invaluable in making history feel real and current. “We rehearsed in our civilian clothes,” he 

says, “but it added a whole new dimension when we started putting on these fabulous costumes and 

hairpieces. I mean, every little detail, right down to the little snuff ring that James has, really helped 

me get into character. It would be almost impossible for me to be myself in those clothes.” 

Asante says that the combination of cast and wardrobe became key elements in bringing her 

vision of BELLE to life. “What’s been really fascinating for me,” she says, “has been thinking that I 

know a particular character inside out, and then learning there’s even more to that character than I 

could have ever known. That’s what the actors bring to it. There’s sensitivity there, and a sensibility, 

that I knew would come, but I didn’t know how, or in what guise and in what way.  And Anushia’s 

work adds something breathtaking to that.  With the actors in her costumes, the characters were just as 

I'd always seen them. Not only were they fabulous, they were now very much alive.” 
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A similar feeling of aliveness came to Asante when she heard Academy Award® winner 

Rachel Portman’s emotional score for the film. “Using all the elements of the film, she came up with 

something really different,” the director muses.  “At times, it absolutely brought tears to my eyes.”   

 

AFTERWARD: DIDO BELLE AND HER LEGACY 

 

Today, we still know tantalizingly little about Dido Elizabeth Belle.  What became of her?  

What kind of life was she able to lead as a wealthy, bi-racial woman in the late 18
th
 Century?   

The only certain facts are that following the Zong trial depicted in BELLE, she married John 

Davinier, and they lived in the Pimlico section of London, where they had three sons, including a pair 

of twins.  When Lord Mansfield died in 1793, he left in his will the statement, “I confirm to Dido 

Elizabeth Belle her freedom,” suggesting the importance of making her status absolutely clear to the 

world.   

Belle passed away tragically young even for those times at age 43 – a few years after the 

slave trade was abolished -- of unknown causes. Her last traceable relative, Harold Davinier, died in 

1975, ironically a free white South African living in the era of apartheid.   

Today, historians continue to ponder the impact that raising Dido Belle might have had on the 

man who served as her father, Lord Mansfield, and in turn what impact his decision in the Zong trial 

ultimately had on the abolition of slavery, a movement which would soon take hold in the newly 

independent United States.   

But Amma Asante hopes that audiences perceive that the end of slavery rested on no single 

person.  The legal battles were vital – and forward-thinking establishment figures like Mansfield who 

were willing to make bold, controversial choices were key -- but so too were the struggles of many 

whose stories have been lost to history and remain anonymous, as Dido Elizabeth Belle almost did.   

“I hope people will also take from this story that slavery didn’t end just by the white majority 

saying no.  I like Belle because she also said no, and I think it’s very important that black people in 

history are given their own voices,” says the director.   

For Asante, there is a hope that Dido Belle will also be an inspiration.   “So much of BELLE 

is about love and courage,” she concludes, “and I like to think that sometimes love and courage are 

enough to conquer all.”   

 

# # # # # 
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ABOUT THE CAST 

 

Born in Oxford in the United Kingdom, GUGU MBATHA-RAW (Dido Elizabeth 

Belle) trained at the Royal Academy of Dramatic Art in London.  Her first professional role was 

in an Open Air production of Shakespeare’s As You Like It, as ‘Celia.’  Following this, Mbatha-

Raw landed roles at Manchester’s Royal Exchange Theatre where she performed in Antony and 

Cleopatra and the title role of ‘Juliet’ in Romeo and Juliet, opposite Andrew Garfield, for which 

she was nominated for the Manchester Evening News Award for ‘Best Actress’ in 2005. 

Mbatha-Raw’s other stage credits include the critically-acclaimed Big White Fog at the 

Almeida Theatre and David Hare’s Gethsemane, a production at the National Theatre that later 

toured the UK. She made her West End debut as ‘Ophelia’ in Hamlet opposite Jude Law, which 

transferred to New York’s Broadhurst Theatre for a limited run and was a hit on Broadway in 

2009. 

Her television credits include “MI-5,” “Dr. Who,” “Spooks,” “Marple: Ordeal by 

Innocence,” “Bonekickers” and “Fallout.”  It was for this latter role that she was selected as a 

‘Star of Tomorrow 2008’ by industry magazine Screen International.  In 2010, Mbatha-Raw 

starred as ‘Samantha Bloom’ in JJ Abrams’ NBC series, “Undercovers,” for which she was 

nominated a NAACP award for ‘Best Actress in a Television Series.’  

In film, she has worked with directors such as Dominic Savage and Dan Reed before 

landing her first major feature film, LARRY CROWNE, directed by Tom Hanks and co-starring 

Julia Roberts. 

In June 2011, Mbatha-Raw landed the female lead as social worker ‘Clea Hopkins’ 

opposite Kiefer Sutherland in the FOX series “Touch.” The cast also included Danny Glover and 

David Mazouz. Also in summer 2011, she was recognized at BAFTA’s Brits to Watch event, 

which was attended by Prince William and Duchess Kate.  

Mbatha-Raw will star alongside Willem Dafoe and Anton Yelchin in the Stephen 

Sommers directed film ODD THOMAS, set for a Fall 2013 release.  

She also recently finished filming her role in Andy and Lana Wachowski’s JUPITER 

ASCENDING, which stars Channing Tatum, Mila Kunis and Eddie Redmayne. 

Mbatha-Raw was selected to be part of Variety’s 10 Brits to Watch feature out in Fall 

2013.  

She divides her time between Los Angeles and London.  
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TOM WILKINSON (Lord Mansfield) is an award-winning actor of stage and 

screen.  Wilkinson received an Academy Award® nomination for Best Supporting Actor in Tony 

Gilroy's Academy Award-nominated MICHAEL CLAYTON.  He received an Academy Award 

nomination for ‘Leading Actor’ for his unforgettable performance in Todd Field's acclaimed 

drama IN THE BEDROOM, opposite Sissy Spacek.  Wilkinson also received a BAFTA 

nomination and won the Independent Spirit Award, a Sundance Film Festival Special Jury Prize 

and a New York Film Critics Circle Award for the role.  Wilkinson won a BAFTA for his role in 

the 1997 British and international box-office sensation THE FULL MONTY, and garnered 

another BAFTA nomination the following year for his performance in the Oscar®-winning ‘Best 

Picture’ SHAKESPEARE IN LOVE.  He received Emmy® and Golden Globe® Award 

nominations for his courageous performance in HBO's 2003 film “Normal,” opposite Jessica 

Lange.  Wilkinson won an Emmy Award and a Golden Globe Award for ‘Supporting Actor’ for 

the HBO miniseries “John Adams,” in which he portrayed ‘Benjamin Franklin.’ His most recent 

foray into television was for the History Channel, in the U.S. playing ‘Joe Kennedy’ in “The 

Kennedys” and was nominated for an Emmy for ‘Best Supporting Actor in a Mini-series.’ 

Wilkinson also starred in the Golden Globe winning TV movie “Recount” playing ‘James Baker’ 

opposite Kevin Spacey and John Hurt. 

 Wilkinson is currently filming GOOD PEOPLE with James Franco, and he will next 

appear in FELONY with Joel Edgerton. Wilkinson also starred in THE LONE RANGER with 

Johnny Depp, MISSION: IMPOSSIBLE – GHOST PROTOCOL opposite Tom Cruise, THE 

BEST EXOTIC MARIGOLD HOTEL with Judi Dench and Maggie Smith; THE DEBT opposite 

Helen Mirren, THE CONSPIRATOR for Robert Redford, Roman Polanski's THE GHOST, 

Michel Gondry's THE GREEN HORNET, Tony Gilroy's DUPLICITY with Julia Roberts and 

Clive Owen; John Landis' BURKE AND HARE; Woody Allen's CASSANDRA'S DREAM, with 

Colin Farrell and Ewan McGregor; Guy Ritchie's London-set crime caper ROCKNROLLA, with 

Gerard Butler; and Bryan Singer's World War II-set drama VALKYRIE, with Tom Cruise.  His 

previous film credits include Christopher Nolan's BATMAN BEGINS; ETERNAL SUNSHINE 

OF THE SPOTLESS MIND, with Kate Winslet and Jim Carrey; THE LAST KISS, starring Zach 

Braff; Stage Beauty, with Billy Crudup; WILDE; THE GOVERNESS; Ang Lee's SENSE AND 

SENSIBILITY; SMILLA'S SENSE OF SNOW; Gillian Armstrong's OSCAR AND LUCINDA; 

RIDE WITH THE DEVIL; THE IMPORTANCE OF BEING EARNEST; GIRL WITH A PEARL 

EARRING, starring Scarlett Johansson and Colin Firth; Roland Emmerich's THE PATRIOT; A 

GOOD WOMAN; RIPLEY UNDER GROUND; THE EXORCISM OF EMILY ROSE; and 

SEPARATE LIES, with Emily Watson and Rupert Everett. 
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 On the British small screen, Wilkinson received BAFTA TV Award nominations for his 

roles in “Cold Enough for Snow” and the award-winning BBC miniseries “Martin 

Chuzzlewit.”  His other notable television credits include such long-form projects as the HBO 

movie “The Gathering Storm” and the BBC telefilm “Measure for Measure,” to name only a few. 

 An accomplished stage actor, Wilkinson has played the role of ‘John Proctor’ in The 

Crucible at the Royal National Theatre; the title role in King Lear at the Royal Court; the role of 

‘Dr. Stockmann’ in the award-winning West End production of Enemy of the People, with 

Vanessa Redgrave; a London Critics Circle Award-winning performance in Ghosts; and David 

Hare's production of My Zinc Bed, with Julia Ormond. 

 

SAM REID (John Davinier) left LAMDA early to appear in Roland Emmerich’s 

ANONYMOUS. He was one of the leads in “Hatfields & McCoys” opposite Kevin Costner.  

Reid will be starring opposite Bradley Cooper and Jennifer Lawrence in Susanne Biers' 

SERENA, as well as the lead in THE RAILWAY MAN opposite Colin Firth and Nicole Kidman, 

which will premiere at the Toronto Film Festival in September.  He also just finished shooting the 

lead in Lone Scherfig's POSH opposite Douglas Booth and Max Irons, based on the hit play. 

 

SARAH GADON (Elizabeth Murray) first appeared on stage at age seven, as a lamb in 

the National Ballet School of Canada’s production of The Nutcracker. Since then, she has worked 

consistently in television, from “La Femme Nikita” to “Being Erica,” but Gadon wanted to do 

more than act.  Her passion for film has led her to pursue a degree in Cinema Studies at the 

University of Toronto where she is learning as much as she can about cinema, storytelling and 

great directors, like David Cronenberg.  In fact, Gadon sent her audition tape to Cronenberg for a 

role in his film A DANGEROUS METHOD.  She thought it was a long shot, but the Canadian 

director liked what he saw and cast her as psychiatrist Carl Jung's rational and loyal wife Emma.  

The film had its premiere at the 2011 Venice International Film Festival.  Cronenberg was so 

impressed with Gadon that he put her in his next film as well, an adaptation of Don DeLillo's 

Cosmopolis.  COSMOPOLIS was shown at the 2012 Toronto International Film Festival, and 

Gadon was officially named one of TIFF's Rising Stars.   

She also just recently wrapped both the epic WORLD WITHOUT END and Brandon 

Cronenberg’s feature film debut ANTIVIRAL. 

 

MIRANDA RICHARDSON (Lady Ashford) first intrigued audiences in Mike Newell’s 

DANCE WITH A STRANGER, in which she played ‘Ruth Ellis,’ the last woman to be hanged in 
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England.  In 1992, she garnered rave reviews for her performances in Neil Jordan’s THE 

CRYING GAME, Mike Newell’s ENCHANTED APRIL, and Louis Malle’s DAMAGE.  The 

New York Film Critics cited her work in all three films by naming her ‘Best Supporting Actress.’  

Richardson also received a Golden Globe for ENCHANTED APRIL and was nominated for an 

Oscar for DAMAGE.  In 1995, she received a second Oscar nomination for her portrayal of 

‘Vivienne Haigh-Wood,’ the wife of poet T.S. Eliot, in Brian Gilbert’s TOM AND VIV. 

Her recent films include MADE IN DAGENHAM, THE YOUNG VICTORIA, PARIS 

JE T’AIME directed by Isabel Coixet, Stephen Poliakoff’s GIDEON’S DAUGHTER, HARRY 

POTTER AND THE GOBLET OF FIRE, THE PHANTOM OF THE OPERA, THE PRINCE 

AND ME, Stephen Daldry’s THE HOURS, David Cronenberg’s SPIDER, Tim Burton’s SLEEPY 

HOLLOW, Conor McPherson’s THE ACTORS, the coming-of-age story FALLING ANGELS, 

the sharply satirical THE RAGE IN PLACID LAKE, the upcoming comedy CHURCHILL: THE 

HOLLYWOOD YEARS with Christian Slater and Neve Campbell, and the animation film 

CHICKEN RUN, in which she voices Mrs. Tweedie for Nick Park and Peter Lord.  Other credits 

include THE APOSTLE with Robert Duvall, THE DESIGNATED MOURNER by Wallace 

Shawn and directed by David Hare, Robert Altman’s KANSAS CITY, and Steven Spielberg’s 

EMPIRE OF THE SUN.   

Richardson’s television credits include AMC’s “Rubicon”; Stephen Poliakoff’s “The Lost 

Prince”; Hallmark Hall of Fame’s “Alice in Wonderland”; “Snow White: the Fairest of Them 

All”; “Merlin,” for which she received a Golden Globe nomination; Showtime’s “The Big Brass 

Ring” with William Hurt and Nigel Hawthorne; BBC’s “Dance to the Music of Time”; and 

HBO’s “Fatherland,” for which she received a Golden Globe Award.  She displayed her comedic 

talents in “Absolutely Fabulous,” “The Life and Times of Vivienne Vyle” and three “Blackadder” 

television series, including playing Elizabeth I in the second season. 

Richardson trained at the Bristol Old Vic Theater School and subsequently performed in 

many plays, the highlights being Albee’s Who’s Afraid Of Virginia Woolf, Terry Johnson’s 

Insignificance, Sam Shepard’s A Lie Of The Mind, and the one woman piece Orlando working 

with Robert Wilson. 

 

PENELOPE WILTON (Lady Mary Murray) has had a long career in all manner of the 

arts, particularly theatre.  She received widespread acclaim when she played ‘Gertrude’ alongside 

Jude Law's ‘Hamlet’ in 2009 and has won a number of awards in all fields including an ES 

Theatre Award for her run in The Chalk Garden at the Donmar.  Film roles include appearances in 

THE FRENCH LIEUTENANT'S WOMAN, CRY FREEDOM, IRIS, CALENDAR GIRLS, 

http://en.wikipedia.org/wiki/The_French_Lieutenant%27s_Woman_(film)
http://en.wikipedia.org/wiki/Cry_Freedom
http://en.wikipedia.org/wiki/Iris_(film)
http://en.wikipedia.org/wiki/Calendar_Girls
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SHAUN OF THE DEAD, THE HISTORY BOYS and she was part of the hugely successful box 

office hit BEST EXOTIC MARIGOLD HOTEL. Over the last few years she has been seen on 

television playing ‘Isobel Crawley’ in the multi-award winning ITV series “Downton Abbey,” 

which is now filming its fourth series.  

 

TOM FELTON (James Ashford) began his acting career at the age of ten when he 

starred as ‘Peagreen Clock’ in Peter Hewitt’s fantastical tale THE BORROWERS.  His talent was 

spotted by director Andy Tenant who cast him in the Academy Award nominated epic feature 

ANNA AND THE KING, playing Jodie Foster’s screen son ‘Louis Leonowens,’ with Foster 

playing the title role of ‘Anna.’ 

Felton is quickly emerging as one of the industry’s most promising talents. Since taking 

on the role of ‘Draco Malfoy,’ Harry Potter’s nemesis in HARRY POTTER AND THE 

SORCERER’S STONE at age 11, he has become a household name and has starred in all eight 

Harry Potter films. In May 2010, Felton received the MTV Movie Award for ‘Best Villain’ for the 

sixth Harry Potter instalment, HARRY POTTER AND THE HALF-BLOOD PRINCE, and 

followed that up in 2011 with a second straight win for HARRY POTTER AND THE DEATHLY 

HALLOWS: PART 1. Tom also received a Teen Choice Award for ‘Best Villain.’ 

Felton was seen in Charlie Stratton’s IN SECRET in 2013. He played the husband of 

‘Therese,’ played by Elizabeth Olsen, and son of ‘Madame Raquin,’ played by Jessica Lange. 

Felton also appeared in the role of ‘Carnaby’ in GRACE AND DANGER and the role of ‘Dr. 

John Seward’ in FANGS OF WAR, a 20th Century re-imagining of Bram Stoker's classic 

Dracula. In addition to his big screen projects, Felton also stars in DirecTV’s “Full Circle” 

alongside Minka Kelly, David Boreanaz and Kate Walsh.  

Next year, Felton will be seen in GHOSTS OF THE PACIFIC a story about a WWII 

pilot, bombardier, and radioman find themselves adrift on a lifeboat without food or water after 

being forced to ditch their plane during a scouting mission. Other cast members include Jake Abel 

and Garret Dillahunt. 

Felton also co-starred with James Franco and Andy Serkis in Rupert Wyatt’s RISE OF 

THE PLANET OF THE APES. He appeared in Johnny Kevorkian’s thriller THE 

DISAPPEARED also starring Greg Wise and Harry Treadaway, and had a cameo role in the hit-

comedy GET HIM TO THE GREEK starring Russell Brand.  In August 2012, Felton starred 

alongside Ashley Greene and Sebastian Stan in Todd Lincoln’s horror THE APPARITION which 

tells the story of a couple haunted by a supernatural presence that is unleashed during a college 

experiment. 

http://en.wikipedia.org/wiki/Shaun_of_the_Dead
http://en.wikipedia.org/wiki/The_History_Boys_(film)
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Most recently, Felton was seen in Ridley Scott’s adaptation of Kate Mosse’s bestselling 

novel Labyrinth in which he played ‘Raymond-Roger de Trencavel, Viscount of Carcassonne.’ 

The cast also featured John Hurt and Sebastian Stan.  

 

JAMES NORTON (Oliver Ashford) is currently shooting a starring role opposite 

Matthew Goode and Matthew Rhys in the BBC’s three-part murder mystery drama “Death 

Comes to Pemberly,” directed by Daniel Percival.   He recently wrapped Mike Leigh’s upcoming 

film TURNER starring opposite Timothy Spall.  The film is about British landscape watercolorist 

J.M.W. Turner.  Film Four and BFI co-financed with Focus Features International.  In September, 

he will appear on the big screen in Ron Howard’s RUSH for Working Title, opposite Chris 

Hemsworth and Olivia Wilde. He was last seen on the small screen in the critically acclaimed 

mini-series “Restless,” directed by Ed Hall, where he starred opposite Hayley Atwell, and on the 

big screen in independent film CHEERFUL WEATHER FOR THE WEDDING, starring opposite 

Felicity Jones, Elizabeth McGovern and Luke Treadaway.  He also appeared in Lone Scherfig’s 

award winning, AN EDUCATION.  

In 2011, Norton had two brilliant turns on the stage. First, he received rave reviews for 

his performance as the male lead ‘Stanhope’ in Journey’s End in London’s West End.  He then 

followed this up by working with iconic stage director Trevor Nunn, in a production of The Lion 

in Winter at Royal Haymarket Theater.  Norton is a very special talent who was pulled out 

of Royal Academy of Dramatic Arts early to do Posh at The Royal Court Theatre. 

Norton graduated from Cambridge University.  He was recently was selected by Screen 

International as one of their highly prestigious Stars of Tomorrow. 

 

Earlier this year, MATTHEW GOODE (Captain Sir John Lindsay) starred opposite 

Nicole Kidman and Mia Wasilkowska in Chan-wook Park’s STOKER (Fox Searchlight), which 

premiered at the 2013 Sundance Film Festival.  In the fall, Goode begins work on THE 

IMITATION GAME with Benedict Cumberbatch and Keira Knightley for director Morten 

Tyldum.  

Goode’s film credits also include Tom Ford’s critically acclaimed A SINGLE MAN with 

Colin Firth; Zack Snyder’s WATCHMEN; THE LOOKOUT with Joseph Gordon-Levitt, Jeff 

Daniels and Isla Fisher; Woody Allen’s MATCH POINT; Jonathan Teplitzky’s BURNING MAN; 

CHASING LIBERTY opposite Mandy Moore; BRIDESHEAD REVISITED, with Emma 

Thompson and Ben Whishaw; and Ol Parker's IMAGINE ME & YOU. He made his feature film 

debut in 2003 as the celebrated Spanish speaking writer Gerard Brennan in Fernando Colomo's 
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biopic SOUTH FROM GRANADA.  

For television, Goode next stars with Chiwetel Ejiofor and John Goodman in Stephen 

Poliakoff’s “Dancing on the Edge,” a five-part mini-series about a black jazz band in 1930’s 

London that will air late fall on Starz.  For the BBC, Goode is currently filming “Death Comes to 

Pemberley” and recently completed work with Kyle Chandler on the pilot for Showtime’s “The 

Vatican,” directed by Ridley Scott from a screenplay by Paul Attanasio.  He previously starred in 

ITV1’s two-part psychological thriller “The Poison Tree,” an adaptation of Erin Kelly’s novel 

directed by Marek Losey; “Birdsong”; the BBC telefilm "My Family and Other Animals” (which 

aired as part of PBS' "Masterpiece Theatre"); the English crime drama "Marple: A Murder is 

Announced"; Tom Vaughan's "He Knew He Was Right"; and "The Inspector Lynley Mysteries: A 

Suitable Vengeance." 

Goode’s stage credits include the role of ‘Ariel’ in Shakespeare's The Tempest and 

‘Moon’ in Lorca's Blood Wedding at the Mercury Theatre Company. 

Goode studied drama at the University of Birmingham, and later, classical theatre and 

stage acting at London's Webber Douglas Academy of Dramatic Arts.  He was raised in the city of 

Exeter, England. 

 

Over the last few decades, EMILY WATSON (Lady Mansfield) has become one of the 

entertainment industry’s most acclaimed actresses.  She first caught the world’s attention for her 

memorable performance as ‘Bess’ in Lars Von Trier’s BREAKING THE WAVES, her first feature 

film.  For her heartbreaking performance, she received Oscar and Golden Globe Award 

nominations and won the New York Film Critics Circle Award for ‘Best Actress,” the Felix Award 

for ‘Best Actress,’ and the London Film Critics Circle Award for ‘British Newcomer of the Year’ 

in 1997. 

Watson received her second Oscar and Golden Globe nominations, in addition to SAG 

and BAFTA nominations, for ‘Best Actress’ in 1999 for her riveting performance as ‘Jackie’ in 

October Films’ HILARY AND JACKIE.   

Later this year, Watson will be seen in LITTLE BOY, a film that tells the story of a young 

American boy who works to bring his father back from World War II, and earlier this year, she 

starred in the Neil Labute penned SOME GIRL.  

In 2012, she starred alongside Jude Law and Keira Knightley in ANNA KARENINA.  

Directed by Joe Wright, the film follows ‘Anna’ (Knightley) as she looks for a better life while 

trapped in a loveless marriage.  

In 2011, Watson starred in three exceptional titles. The first film, ORANGES & 
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SUNSHINE, was adapted from the memoir Empty Cradles and tells the true story of Margaret 

Humphreys, a social worker who uncovered one of the most significant social scandals in recent 

times. She was also seen as the mother of a son who leaves her behind when he goes off to war in 

Steven Spielberg’s Golden Globe and Oscar nominated WAR HORSE. On television, Watson 

starred in the Sundance Channel’s original film, “Appropriate Adult,” which centers on the untold 

story of ‘Janet Leach’ and her role in uncovering the crimes of murderous real-life couple Fred 

and Rosemary West.  Her performance garnered rave reviews and Golden Globe and SAG 

nominations for ‘Best Actress in a Mini-Series or Motion Picture Made for Television.’  

Past film credits include Charlie Kaufman’s SYNECDOCHE, NEW YORK; the 

ensemble drama FIREFLIES IN THE GARDEN opposite Julia Roberts and Willem Dafoe; MISS 

POTTER with Renée Zellweger and Ewan McGregor; WAH-WAH; THE PROPOSITION with 

Guy Pearce, Liam Neeson, and John Hurt; CRUSADE; Tim Burton’s CORPSE BRIDE; 

SEPARATE LIES with Tom Wilkinson and Rupert Everett; THE LIFE AND DEATH OF PETER 

SELLERS, for which she received a Golden Globe nomination for her performance as ‘Anne 

Sellers’; Paul Thomas Anderson’s PUNCH-DRUNK LOVE; RED DRAGON, the prequel to 

SILENCE OF THE LAMBS; Robert Altman’s GOSFORD PARK; Tim Robbin’s CRADLE 

WILL ROCK; the title character in Alan Parker’s ANGELA’S ASHES, an adaptation of Frank 

McCourt’s Pulitzer Prize-winning memoir; Alan Rudolph’s TRIXIE in which she starred with 

Nick Nolte.  She also starred with John Turturro in THE LUZHIN DEFENSE, directed by 

Marleen Gorris, based on the Nobokov novel; Jim Sheridan’s THE BOXER with Daniel Day-

Lewis; and METROLAND with Christian Bale, which is based on the Julian Barnes novel.   

Television credits include Lifetime’s Television Movie “The Memory Keeper’s 

Daughter” starring opposite Dermot Mulroney and Gretchen Mol.  The film, based on the best-

selling novel by Kim Edwards, follows a father as he separates his son from his twin sister at 

birth to prevent him and the mother from knowing she was born with Down syndrome.  Watson 

also starred as ‘Maggie Tulliver’ in the acclaimed BBC Masterpiece Theatre production of 

George Eliot’s “The Mill on the Floss.” 

A veteran of the London stage, Ms. Watson’s theatre credits include Three Sisters, The 

Children’s Hour at the Royal National Theatre and The Lady from the Sea.  In the Fall of 2002, 

Watson starred at the Donmar Warehouse Theatre in two concurrent productions – Uncle Vanya 

(‘Sonya’) and Twelfth Night (‘Viola’), both directed by Academy-Award winning director Sam 

Mendes (AMERICAN BEAUTY, THE ROAD TO PERDITION).  These critically acclaimed 

productions also ran in a very limited engagement at the Brooklyn Academy of Music in New 

York City.  She has also worked extensively with the Royal Shakespeare Company in such 
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productions as Jovial Crew, The Taming of the Shrew, All’s Well That Ends Well and The 

Changeling.  
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ABOUT THE FILMMAKERS 

 

Writer/director AMMA ASANTE (Directed by) made an unusual entry into 

filmmaking.  As a child, Asante attended the Barbara Speake stage school in London, where she 

trained as a student in dance and drama.  She began a television career as a child actress, 

appearing as a regular in the popular British school drama “Grange Hill.” She fronted the ‘Just 

Say No’ campaign of the 1980s and was one of nine “Grange Hill” children to take it to the 

Reagan White House. She went on to gain credits in other British television series including 

“Desmond's” (Channel 4) and “Birds of a Feather” (BBC1), and was a Children's 

Channel presenter for a year. 

In her late teens, Asante left the world of acting and eventually made the move to 

screenwriting with a development deal from Chrysalis. Two series of the urban drama “Brothers 

and Sisters” followed, which Asante wrote and produced for her production company and BBC2. 

Asante's 2004 feature film, A WAY OF LIFE, was her directorial debut and premiered at 

the Toronto Film Festival. The film won Asante 17 international awards for her writing and 

directing including The BFI London Film Festival's inaugural Alfred Dunhill UK Film Talent 

Award, created to recognize the achievements of a new or emerging British writer/director who 

has shown great skill and imagination in bringing originality and verve to 

filmmaking.  Additionally Asante collected The Times ‘Breakthrough Artist of the Year’ at the 

prestigious South Bank Show Awards for writing and directing the film. 

At the BAFTA Film Awards in February 2005, Asante received the BAFTA Carl Foreman 

Award for Special Achievement by a Writer/Director in a Debut Film. On the same night, she 

scored a double triumph at the 2005 Miami International Film Festival, winning the award for 

‘Best Dramatic Feature in World Cinema’ and the FIPRESCI (International Federation of Film 

Critics) prize for ‘Best Feature Film.’ 

 

 MISAN SAGAY’s (Written by) screenwriting credits include SECRET LAUGHTER 

OF WOMEN, a full-length screenplay written and produced by O.O. Sagay (Elba Films) with 

Handmade Films, which premiered at the London Film Festival in 1999, and THEIR EYES 

WERE WATCHING GOD, an adaptation for Harpo Films/HBO for ABC starring Halle Berry. 

 She also has a number of films in development including FELA (Focus Features) and IN 

THE SHADOW OF A SAINT.  

 

 

http://en.wikipedia.org/wiki/Just_Say_No
http://en.wikipedia.org/wiki/Just_Say_No
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DAMIAN JONES (Producer) is a BAFTA award winning British film producer and 

founder of DJ Films Ltd, which has produced over 25 feature films including THE IRON LADY, 

MILLIONS, THE HISTORY BOYS, POWDER ROOM, KIDULTHOOD, ADULTHOOD, 

SEX&DRUGS&ROCK&ROLL, FAST GIRLS, THUNDERPANTS, GRIDLOCK’D and 

WELCOME TO SARAJEVO. The critically acclaimed THE IRON LADY, a depiction of the life 

of British Prime Minister Margaret Thatcher played by Meryl Streep, was a global commercial 

success and received numerous awards including an Academy Award, Golden Globe and BAFTA 

for ‘Best Actress.’ 

 

STEVE CHRISTIAN (Executive Producer) is a Director of Pinewood Studios, 

responsible for investment in film and content.  Christian has been instrumental in the financing 

of over 100 film and television projects since 1995.  Steve is based in the Isle of Man, where he 

devised the Island’s film investment incentive that Pinewood now manages. 

 

JULIE GOLDSTEIN (Executive Producer) founded the independent production 

company Sandalboot Entertainment.  Based in New York, she is currently the President of 

Production at Endgame Entertainment, responsible for all aspects of development and production 

of feature films and television. Her projects there have included LOOPER and SIDE 

EFFECTS.  In her prior role as Senior Vice President of HBO Films, Goldstein was responsible 

for overseeing the development and production of HBO Films for theatrical release through 

Picturehouse, the HBO and New Line Cinema jointly created theatrical distribution company. 

Under this arrangement, Goldstein produced KIT KITTREDGE: AN AMERICAN GIRL which 

received critical acclaim.  In addition, she oversaw several on-air feature film productions 

including the Emmy and Golden Globe Award winner “Grey Gardens.”   Prior to HBO, Goldstein 

spent more than a decade at Miramax films, working on and producing an extensive list of much-

admired and honored films including: Best Picture Academy Award-winners CHICAGO and 

SHAKESPEARE IN LOVE.  Her credits also include Golden Globe and Academy Award-

nominees: PROOF, FINDING NEVERLAND, DIRTY PRETTY THINGS, BRIDGET JONES' 

DIARY, AN IDEAL HUSBAND, and EMMA.  Goldstein is the recipient a Golden Laurel Award 

from the Producer's Guild of America for CHICAGO and a Humanitas Prize for DIRTY PRETTY 

THINGS.  Goldstein is a graduate of the University of Pennsylvania.  

 

IVAN DUNLEAVY (Executive Producer) has spent his career in media businesses, 

initially in finance roles. Prior to his current role, he was Chief Executive of VCI plc. until it was 
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acquired by Kingfisher plc. in November 1998. He is a Director of UK Screen Association 

Limited, the industry trade body, and has been Chief Executive of Pinewood Shepperton plc. 

since February 2000. 

 

Most recently, STEVE NORRIS (Executive Producer) has consulted for a number of 

key industry clients including national governments, and in 2012, was Executive Producer on 

films including Omid Nooshin’s LAST PASSENGER with Dougray Scott for Pathe, BFI, Future 

Films and Pinewood Films; DOM HEMINGWAY starring Jude Law and Richard E. Grant for 

Hanway, the Recorded Picture Company, Pinewood Films and CinemaNX; and POWDER 

ROOM, starring Sheridan Smith and Jaime Winston for DJ Films and Pinewood Films.  

Currently CEO of Apollo Productions and Executive Producer for Pinewood Films, the 

new film production arm of Pinewood Studios, Norris has had a long and distinguished career in 

the international film and television industry.  In early 2013, Norris also announced a new 

partnership with Double Negative, Europe’s largest and most distinguished visual effects 

company. 

Norris entered the industry as a trainee management executive at The Rank Organization 

before joining Warner Bros UK production department during the making of the original 

SUPERMAN films and THE SHINING amongst many at that time.  

In 1982, he moved to Warner Bros in Burbank working in the then legendary physical 

production department of the studio.  Subsequently, he left two years later to return to London as 

head of operations for Enigma Productions, then the UK’s most prolific production house under 

the leadership of David Puttnam. 

Norris oversaw the company during the production of such films as THE KILLING 

FIELDS, DEFENCE OF THE REALM and THE MISSION, just three of the twelve films made 

during that prolific period, before returning to the US again as Senior Vice President of 

Production for Columbia (now Sony) Pictures under the Chairmanship of Puttnam. 

In 1989, he returned again to London to reform Enigma with Puttnam, producing films 

such as MEMPHIS BELLE, MEETING VENUS, BEING HUMAN, THE WAR OF BUTTONS 

(all for Warner Bros) and the Golden Globe winning THE BURNING SEASON for HBO 

Pictures. 

In 1994, Norris co-produced LE CONFESSIONAL for Polygram, winning the Canadian 

Academy award for Best Film, and a year later, MY LIFE SO FAR for Miramax Films.  

In 1997, the incoming Blair Government appointed Norris as British Film Commissioner 

succeeding Sir Sydney Samuelson, a post he held for 9 years, overseeing the most significant 
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growth in UK production seen in a century, with more than $4 billion of international production 

into the UK during that period. He also led the development of the UK’s film infrastructure 

during that period, and was responsible for the development of the UK’s international film 

strategy, including its co-production arrangements with countries throughout the world. 

In 2006, Sir William Sargent appointed Norris as Managing Director of Framestore, at 

that time Europe’s biggest visual effects company.  During Norris’s tenure, Framestore won its 

first Academy Award for its ground breaking work on THE GOLDEN COMPASS and was 

further nominated for an Academy Award for ‘Best Visual Effects’ in each of the years Norris was 

Managing Director (for SUPERMAN and THE DARK KNIGHT). 

At the same time, he also oversaw its expansion into production and intellectual property 

ownership through the development of Framestore Features, which co-produced several films 

including the highly regarded HARRY BROWN with Michael Caine and ME AND ORSON 

WELLES as well as the award winning HEARTLESS from acclaimed Director Philip Ridley, and 

was involved in Framestore’s first animated feature film, for Universal Studios, THE TALE OF 

DESPEREAUX. 

At the end of 2009, Norris made the decision to return to the indie world, and in 2010 

launched Apollo Productions in partnership with Framestore and Pinewood Shepperton PLC, the 

UK’s 2 biggest film brands. 

In 2011, he executive produced A FANTASTIC FEAR OF EVERYTHING for Universal 

Pictures and Pinewood Films, starring Simon Pegg, and will start shooting in the late autumn of 

2013 on THE KEYS TO THE STREET, from a screenplay by Christopher Nolan and starring 

Gemma Arterton. 

In addition, Norris has taken an active role in the film industry throughout his career, and 

has served as a Council member of the British Academy of Film and Television Arts (BAFTA), a 

Council member of The British Screen Film Advisory Council, Deputy Chairman of PACT, the 

UK’s trade body for independent film and television producers, an honorary member of the 

Production Guild of Great Britain (PGGB), and an honorary member of the BKSTS (The British 

Kinematograph, Sound and Television Society). 

Norris is currently Chairman of UK Screen, the trade body for UK film, television and 

commercials sector companies with over 100 members and a Fellow of the Royal Society of Arts.  

 

CHRISTOPHER COLLINS (Executive Producer) is Senior Production & 

Development Executive at the BFI’s Film Fund. He has strategic responsibility for shorts 

and low budget film, as well as projects which are pushing the envelope of traditional 
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filmmaking. He previously managed the Feature Film Development Programme at the 

UK Film Council’s Development Fund. Recently he has been executive on a variety of 

films such as Jonathan Glazer’s UNDER THE SKIN, Andrea Arnold’s WUTHERING 

HEIGHTS, ALAN PARTRIDGE: ALPHA PAPA and Matt Whitecross’ SPIKE ISLAND. 

Before joining the UK Film Council, he worked as an independent producer. 

Credits include BRICK LANE, TOMORROW LA SCALA!, LAST RESORT and MY 

SUMMER OF LOVE, which won the BAFTA Award for ‘Best British Feature Film’ in 

2005.  He also had a previous period working with BFI Production where he guided films 

such as LOVE IS THE DEVIL and BEAUTIFUL PEOPLE to realisation. 

 

With over 15 years of experience as a Line Producer, JANE ROBERTSON’s (Co-

Producer) varied credits include DIVORCING JACK, PANDEMONIUM directed by Julien 

Temple, PURE starring Keira Knightley, the acclaimed comedy SON OF RAMBOW, THE 

LADY directed by Luc Besson, ALL IN GOOD TIME directed by Nigel Cole, THE OTHER 

BOLYEN GIRL, and TRUE LOVE for Working Title.  

This summer Robertson is co-producing BLACK SEA.  This Focus Feature production 

stars Jude Law and is directed by award winning Kevin Macdonald. 

 

ROBERT NORRIS (Co-Producer) is the commercial director of Pinewood Pictures, 

the film and TV investment and distribution arm of Pinewood Studios.  Before joining Pinewood 

he worked as a private practice lawyer advising on the development, finance and exploitation of 

feature films and television shows.  

 

BEN SMITHARD, BSC (Director of Photography) began his career as a commercials 

cameraman, cutting his teeth on adverts for such established brands as Nike, Playstation, 

Vauxhall, Orange, British Airways and Waitrose.  

He made his first foray into film with Julien Temple’s 2004  documentary 

GLASTONBURY before shooting episodes for critically acclaimed TV dramas “Wire in the 

Blood,” “Spooks,” “The Street” and “The Royle Family.” 

Smithard’s cinematography on the first series of BBC drama “Cranford” earned him both 

EMMY and Royal Television Society nominations, as well as picking up the Knight of 

Illumination Award for Television Drama in 2008.  Film work followed in the shape of Tom 

Hooper’s THE DAMNED UNITED and Dominic Savage's FREEFALL before Ben returned to 
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television for the second series of “Cranford,” winning him the Emmy for ‘Best Cinematography’ 

in 2010. Also in 2010, Ben shot THE TRIP with Michael Winterbottom.  

Smithard shot the award-winning film MY WEEK WITH MARILYN in 2010, starring 

Michelle Williams, Sir Kenneth Branagh and Eddie Redmayne. He worked alongside Dominic 

Savage on improvised BBC series “True Love” and on “Henry IV,” part of the Sam Mendes-

produced series “The Hollow Crown” for BBC2 directed by Sir Richard Eyre.  In 2011, Smithard 

shot I, ANNA with Charlotte Rampling and Gabriel Byrne.   Ben has also just finished shooting 

Steve Coogan’s ALAN PARTRIDGE: ALPHA PAPA, directed by Declan Lowney and due for 

release in 2013. 

 

SIMON BOWLES (Production Designer) has been working in film and television for 

over twenty years. He began his career as an Art Director working on a number of successful 

titles such as the “Foyle’s War,” THE LOST BATTALION and AGENT CODY BANKS 2: 

DESTINATION LONDON. 

He soon became a well-established Production Designer working across film, television, 

short films and commercials. In 2002 he designed DOG SOLDIERS, directed by Neil Marshall 

who he later re-collaborated with on the films THE DESCENT, DOOMSDAY and CENTURION. 

While building his career in film and television, Bowles has also worked on commercials for 

high-profile brands such as Kellogs, Coca-Cola, Telegraph and Nescafe. 

In 2008, Bowles designed the successful horror EDEN LAKE, starring Kelly Reilly and 

Michael Fassbender which went on to win the Empire Award for ‘Best Horror’ in 2009.  

In 2011, Bowles designed Roger Michell’s HYDE PARK ON HUDSON, starring Bill 

Murray and Laura Linney for which he has received a huge amount of positive critical 

recognition for his design as well as the award from the British Film Designers Guild in January 

2013.  

 

ANUSHIA NIERADZIK (Costumer Designer) is an award winning costume designer, 

based in London and working internationally.  Her film credits include Steve McQueen’s much 

lauded HUNGER and Pat O’Connor’s PRIVATE PEACEFUL.  Anushia  has also  designed 

costumes for several short films, among them Sam Leifer’s 10TH MAN and Josh Appignanesi’s 

EX-MEMORIA, which received nominations at BAFTA and the Raindance Film Festival.  Her 

television credits include “Sex Traffic” directed by David Yates, for which she received a Gemini 

Award. Her costume designs have received numerous BAFTA and Royal Television Society 

nominations, and Nieradzik has also designed the costumes for a number of innovative and high-
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profile commercials. 

Born in Poland, Nieradzik studied at Newcastle College of Art and Central St. Martins 

College of Art, London.  She was awarded the Arts Council of Great Britain Theatre Award and 

was seconded to the National Theatre at the Young Vic.  She has a studio in East London where 

she works on paintings and installations. 

 

RACHEL PORTMAN (Music by) was born in West Sussex, England. She began 

composing at the age of 14 and read music at Oxford University. While there, she became 

interested in writing music for student films and theatre productions. She gained experience 

writing music for drama in BBC and Channel 4 films such as “Oranges Are Not the Only Fruit,” 

Mike Leigh's “Four Days in July” and Jim Henson's “The Storyteller” series; however, the 

majority of her work has been in film.  

Portman won an Academy award for her score for EMMA and Academy nominations for 

CHOCOLAT and THE CIDER HOUSE RULES. She has been fortunate to work with directors 

Roman Polanski (OLIVER TWIST), Norman Jewison (ONLY YOU), Jonathan Demme 

(BELOVED, THE TRUTH ABOUT CHARLIE, THE MANCHURIAN CANDIDATE), Robert 

Redford (THE LEGEND OF BAGGER VANCE), Mike Leigh (LIFE IS SWEET), and more.  

Her list of film scores includes THE VOW, NEVER LET ME GO, ONE DAY, SNOW 

FLOWER AND THE SECRET FAN, “Grey Gardens” (HBO), THE DUCHESS, INFAMOUS, 

LAKE HOUSE, HART'S WAR, HUMAN STAIN, MARVIN'S ROOM, BENNY & JOON, JOY 

LUCK CLUB, SMOKE, NICHOLAS NICKLEBY and WHERE ANGELS FEAR TO TREAD.  

She has written a musical of The Little House on the Prairie as well as an opera of Saint-

Exupéry's The Little Prince for the Houston Grand Opera and The Water Diviner, a dramatic 

choral symphony commissioned for the BBC Proms concerts.  

She was appointed Officer of the Order of the British Empire (OBE) in the 2010 New 

Year Honours.  Portman lives in London with her three daughters. 

 

PIA DI CIAULA (Editor) was born in Toronto where she studied Film and Photography 

at Ryerson University.  She began her career editing TV series including “Danger Bay” starring 

Donnelly Rhodes, “My Secret Identity” with Gerry O'Connell, and “Road to Avonlea” with Sarah 

Polley.  She then began a long collaboration with director Jorge Montesi, editing seven movies for 

Hearst Entertainment, CBS and NBC.  She received a Gemini Award nomination for Best Editing 

for CHOICES OF THE HEART: THE MARGARET SANGER STORY, directed by Paul 

Shapiro. 
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Di Ciaula's first Canadian/UK co-production was for HandMade Films editing 

INTIMATE RELATIONS with writer/director Philip Goodhew, receiving a Genie Award 

nomination for ‘Best Editing.’ 

Di Ciaula's second co-production was with Gillies MacKinnon on REGENERATION 

starring Jonathan Pryce for which she gained another Genie Award nomination for ‘Best Editing.’  

She relocated to London in 1996 and continued her collaboration with MacKinnon on seven films 

including HIDEOUS KINKY with Kate Winslett, PURE with Keira Knightley, and “The Last of 

the Blonde Bombshells” for HBO, winning Judi Dench a Golden Globe and a BAFTA Award. 

Di Ciaula also edited THE LAST YELLOW and BYRON with director Julian Farino of 

“Entourage” fame and NORA starring Ewan McGregor with director Pat Murphy. 

Di Ciaula’s return to television resulted in the multi-Emmy and BAFTA Award winning 

show “The Street,” “Tess of the D'Urbervilles” starring Gemma Arterton, “Best Laid Plans” with 

Stephen Graham, and “The Fattest Man in Britain” with Timothy Spall. 

TYRANNOSAUR was Di Ciaula's first collaboration with actor/writer/director Paddy 

Considine who won 17 awards world-wide including Sundance, Best Independent British Film 

and a BAFTA award for the film.  Their second collaboration will be on THE YEARS OF THE 

LOCUST to be shot in 2014. 

Di Ciaula's is currently working on MIDNIGHT SUN with prolific and award winning 

film-maker Roger Spottiswoode, director of TOMORROW NEVER DIES.  MIDNIGHT SUN is 

an action/adventure family film about a boy's quest to reunite a polar bear cub with its mother in 

the arctic.  MIDNIGHT SUN is a beautiful, exciting and emotional film due out in cinemas in 

2014. 

 

VICTORIA BOYDELL (Editor) has been working as an editor in her own right for the 

past 15 years.  During this time, her varied credits have proven her to be a multifaceted editor.  In 

the early stages of her career, she edited numerous popular British television series’ and was 

nominated for a BAFTA TV Award for her work on the series “Occupation.”   

Boydell’s film credits include the multi-award winning KIDULTHOOD, HUSH, 

AFRICA UNITED and THE AWAKENING directed by Nick Murphy and starring Rebecca Hall, 

which was selected for the 2011 BFI London Film Festival.  She also worked on TV movie 

“Random” which screened at the Toronto International Film Festival to positive reviews and for 

which she was nominated for the ‘Best Editing for Drama’ RTS Award.  

In 2011, Boydell was awarded the Panalux Craft Award at the Women in Film and 

Television Awards; an awards ceremony in which the recipient is recognised for their enormous 
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talent amongst industry peers and colleagues. 

Her more recent credits include GREAT EXPECTATIONS, starring Ray Winstone and 

Gillian Anderson for which she was nominated for the ‘Best Editing for Fiction’ BAFTA Award 

2011 and the ‘Best Editing for Drama’ Royal Television Society Award; BLOOD, for which she 

re-collaborated with Director Nick Murphy; and BROKEN which won the ‘Best Film Award’ at 

this year’s British Independent Film Awards.  

 

MARESE LANGAN (Make-up and Hair Designer) studied her craft at what is now 

called the Delamar Academy and then worked on various graduation films at Beaconsfield Film 

School.  After graduating, she went on to work as a Make-up and Hair Artist on several films, 

including THE FULL MONTY, CAREER GIRLS, and MY SON THE FANATIC as well as 

KINGDOM OF HEAVEN, PIRATES OF THE CARIBBEAN, TROY and GLADIATOR.  She 

began as a Make-Up and Hair Designer on “Gloriana,” the Emmy award winning film directed by 

Phyllida Lloyd, and her first project as Chief Make-up and Hair Designer was DRACULA 2000.  

Since 2004, Langan has been Chief Make-up and Hair Designer for films as diverse as 

TRISTRAM SHANDY: A COCK AND BULL STORY, PU-239, ANGEL, A MIGHTY HEART, 

THE BOY IN THE STRIPED PYJAMAS, MY TALKS WITH DEAN SPANLEY, IN THE 

LOOP, FISH TANK, CHATROOM, ALL IN GOOD TIME, THE IRON LADY (for which she 

won the BAFTA for ‘Best Make-up and Hair’), MR PIP, WELCOME TO THE PUNCH and 

HOW I LIVE NOW.  Forthcoming films include CHRISTINA NOBLE and BLACK SEA.  

 

MAGGIE RODFORD (Music Supervisor) is Managing Director of the Air-Edel Group 

which has offices in London and Los Angeles.  Rodford has been the music supervisor on many 

feature films and TV series, working closely with the production team on all aspects of source 

music, on-set playback and score. Maggie’s credits as music producer, co-ordinator and 

supervisor on projects include THIRD PERSON, HUMMINGBIRD, ANNA KARENINA, 

BRAVE, CABIN IN THE WOODS, SALMON FISHING IN THE YEMEN, RISE OF THE 

PLANET OF THE APES, THOR, JANE EYRE, MY WEEK WITH MARILYN, W.E., THE 

KING’S SPEECH, THE FIRST GRADER, ATONEMENT, GOSFORD PARK, BRIDGET 

JONES’ DIARY, BEYOND THE SEA,  PRIDE & PREJUDICE, HARRY POTTER AND THE 

GOBLET OF FIRE, MISS POTTER, IGOR, THE SOLOIST and AGORA. 

 

ALISTAIR CROCKER (Production Sound Mixer) is an BAFTA and Emmy 

nominated Sound Mixer who has worked with notable directors such as Martin McDonagh, 
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David Schwimmer, and John Madden. 

His film credits include MARIAH MUNDI AND THE MIDAS BOX; BROKEN; EIGHT 

MINUTES IDLE; A DEAL IS A DEAL; THE NUTCRACKER IN 3D; IN BRUGES; RUN FAT 

BOY RUN; KIDULTHOOD; HALF LIGHT; OCTANE; HER MAJESTY; MRS. BROWN; and 

THE FULL MONTY, for which he was nominated for a BAFTA Award. 

His television credits include “Downton Abbey”; “Inside Men”; “South Riding”; “Any 

Human Heart,” for which he was nominated for a BAFTA Award; “Enid”; “Sharpe’s Pearl”; “My 

Zinc Bed”; “A Number”; “Persuassion”; “Sharpe’s Collection”; “The Ten Commandments,” for 

which he was nominated for an Emmy; “The Last of the Blonde Bombshells”; and 

“Gormenghast.” 
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CAST 

 

 Captain Sir John Lindsay MATTHEW GOODE  

 Young Dido LAUREN JULIEN-BOX  

 Poor Woman NATASHA WILLIAMS  

 Harry ALAN MCKENNA  

 Lady Mary Murray PENELOPE WILTON  

 Young Elizabeth CARA JENKINS  

 Lady Mansfield EMILY WATSON  

 Lord Mansfield TOM WILKINSON  

 Elizabeth Murray SARAH GADON  

 Dido Elizabeth Belle GUGU MBATHA-RAW   

 Lady Ashford MIRANDA RICHARDSON  

 Oliver Ashford JAMES NORTON  

 James Ashford TOM FELTON  

 Wimbridge TIMOTHY WALKER  

 John Davinier SAM REID  

 Zoffany DAVID GANT  

 Maid, Kenwood House CHARLOTTE ROACH  

 Reverend Davinier RUPERT WICKHAM  

 Mabel BETHAN MARY-JAMES  

 Maid, Ashford House ALANA RAMSEY  

 Lord Ashford ALEX JENNINGS  

 Gentleman 1 DANIEL WILDE  

 Baroness Vernon SUSAN BROWN  

 Mr. Vaughn JAMES NORTHCOTE  

 Lord Mayor ANDREW WOODALL  

 Law Student EDMUND SHORT  

 Court Clerk CHRISTOPHER MIDDLETON  

    

 First Assistant Director MARTIN CURRY  

    

 Production Manager JO WALLETT  

    

 Production Accountant PETER EARDLEY  

    

 Location Managers ADAM RICHARDS  

  SIAN SUTHERLAND  

    

 Script Supervisor SUE HILLS  

    

 Set Decorator TINA JONES  

    

 Supervising Art Director BEN SMITH  

    

 Post Production Supervisor MICHAEL SOLINGER  

    

 Production Coordinator ALICE SYED  

 Assistant Production Coordinator JANNIKA ÖBERG  

    

 Assistant to Producer & Director KENNETH O’TOOLE  
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 Production Assistants FAYE GREEN  

  ADRIANNA DAVIES  

    

 Second Assistant Director BEN HARRISON  

 Crowd Second Assistant Director GUY CAMPBELL  

 Third Assistant Director TUSSY FACCHIN  

 Floor Runners GILES BARRON  

  JESSICA CORLETT  

 Stand Ins / Runners RUBINA ALI  

  LUCY STANHOPE  

 Crowd Runner NATASHA TORIN  

 Floor Runners  LAURA JONES  

  RACHEL MILES  

    

 Assistant Location Manager CHARLIE BORRADAILE  

 Unit Managers DAVID BELL  

  JIM EDGE  

 Location Scout ANDREW COOKE  

 Location Assistants SARAH KATE LEWIS  

  HAYLEY WILSON  

 Unit Assistant  CHRISTOPHER CHAMBERS  

    

 ‘A’ Camera Focus Puller CATHARINE BROWN  

 ‘A’ Camera Clapper Loader SASHI KISOON  

 ‘B’ Camera Operator/Steadicam XANDY SAHLA  

 ‘B’ Camera Focus Puller SARAH ROLLASON  

 ‘B’ Camera Clapper Loader HOWARD MILLS  

 Digital Imaging Technician NATALIE THEOBALD  

 Camera Trainee SAMUEL NEWBY  

 ‘B’ Camera Trainee CLAIRE FRASER  

 Archival Technician  DOIMINIC EVANS  

    

 Grip ANTHONY SANKEY  

 Grip Assistant PETER CHATTERTON  

 Grip Trainee SAM CROWHURST-WATERS  

 Camera Crane Technicians AARON DOUGLAS  

  PAUL KOLTHAMMER  

    

 Sound Maintenance ROB SAUNDERS  

 Second Boom Operator MATTHEW LOVERIDGE  

 Technical Sound Coordinator PAUL GOVEY  

    

 Art Director CLAUDIO CAMPANA  

 Assistant Art Director LUKE HULL  

 Standby Art Director ELIZABETH KILHAM  

 Draughtsman REMO TOZZI  

 Graphic Designer KATIE DRISCOLL  

 Art Department Assistant EMMA CLAIRE JOHNSON  

 Storyboard Artist JOHN GREAVES  

 Assistant Set Decorator GORDON GRANT  

 Assistant Production Buyer OLIVIA PORTMAN  
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 Set Decoration Work Experience JANNECKE NILSEN  

    

Images of the portrait of Dido & Elizabeth, 

Lord Mansfield, Admiral Sir John Lindsay 

and the Mansfield Family Crest provided by Scone Palace and the Mansfield Family 

Consultant William Stormont 

The Stormont Family 

    

 Post Production Coordinator REBECCA ADAMS  

 Assistant Editors MEREDITH LEECE  

  GABRIELLE SMITH  

 Editorial Trainees WILL ORPIN  

  ANNA-MARIE ARADIPIOTIS  

    

 Assistant Accountant CHRISTOPHER GALLAGHER  

 Accounts Assistant MARIA DEL PILAR GAVILAN-ZURITA  

    

 Moneypenny Production Accounting LLP  

 Post Production Accountant SARAH HUNT  

    

 Assistant Costume Designer CHARLOTTE MITCHELL  

 Wardrobe Mistress VICTORIA SALWAY  

 Wardrobe Assistant PHOEBE RADULA-SCOTT  

 Costume Standbys BARBARA BRADY  

  KATERINA HICKEN  

 Crowd Costumiers ILISHIO LOVEJOY  

  SAMANTHA KEEBLE  

 Costume Trainees CHARLOTTE LUCAS  

  JENNIFER HIGSON  

    

 Key Make-Up Artist BEVERLEY BINDA  

 Key Hair Stylist CHRISTOPHER REDMAN  

 Make-Up and Hair Artists ALEX KING  

  ELIZABETH PHILLIPS  

 Crowd Make-Up Artists SANDRA O’BRIEN  

  ZOE STYLES  

  FAY LUMSDALE  

  MARC PILCHER  

  FARZANA SAIYED  

 Make-Up Trainees FAI ARCHER  

  DONNA SMITH  

    

 Property Master ALLEN POLLEY  

 Charge Hand Dressing Property JOHN PALMER  

 Property Storeman DAVID CHISHOLM  

 Standby Propmen ED BAKER  

  LYNN BENNELLICK  

 Dressing Propman JAMES SKIPSEY  

 Junior Propmen JACOB BATH  

  TOBY RUSSELL  

 Prop Run-around Driver RYAN O’CONNOR  
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 Standby Carpenters PAUL HOUSE  

  STEPHEN DAWSON  

 Standby Riggers ROB ARMSTRONG  

  DAVID GLOSSOP  

  DARREN ANDREWS  

    

 Construction Managers GENE D’CRUZE  

  GRAHAM THOMAS  

 HOD Carpenters BRIAN STAGG  

  DANNY MARGETTS  

 HOD Painters MARC BEROS  

  RICHARD GRANT  

 Carpenters RONNIE SARGEANT  

  WILL STAGG  

  ANDY DIXON  

 Painters MAL ZAWADSKI  

  ADAM CAMPBELL  

  CLIVE D’CRUZE  

 Construction Coordinator JOSIE D’CRUZE  

    

 Gaffer MICHAEL CHAMBERS  

 Best Boy / Rigging Gaffers STEPHEN O’DONOGHUE  

  JOHN WALKER  

 Electricians THOMAS MCGINLEY  

  GRANT WEIR  

  ROBERT WALTON  

  STEVEN CORTIE  

  COLIN SIMKISS  

  MICHAEL PRIOR  

 HOD Riggers BARRY BROWN   

 HOD Electrical Riggers DAVID BAYLISS  

  JAMIE LEE  

    

 Special Effects Supervisor CHRIS REYNOLDS  

 Special Effects Technicians MICHAEL CROWLEY  

  JON TIMLIN  

    

 For Premier Communications  

 Unit Publicist CLAIRE GASCOYNE  

 Assistant Unit Publicist PATRICK REED  

             Stills Photographer DAVID APPLEBY  

 EPK Producer ALBERT SHARPE  

 EPK Camera Operators BARRY GROSS  

  ROSS LANCASTER  

  IAIN OVENDEN  

    

 Dialogue Coach BRETT TYNE  

 Casting Associate ANNA COOPER  

 Health and Safety Advisors MICK HURRELL  

  PETER YOUNG  
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 Health and Safety provided by JHA SAFE T  

 Unit Medics DAVID MORLEY  

  DOROTHY SEWELL  

 Construction Medic PETER MCMAHON  

    

 Caterers J & J INTERNATIONAL  

 Head Chef CLYDE LANE  

 Assistant Chef TERRY PASKINS  

 Catering Assistants GREG ZALEWSKI  

  GEORGIE MANNAKEE  

 J & J Company Secretary STACEY O’BRIEN  

    

 Unit Drivers EROL HALIL  

  ANDREW BARTON  

  MIKE BEAVAN  

  PAUL GATLEY  

  PATRICK SHIEL  

  PATRICK COLEMAN  

  ERGUN HALIL  

  BRIAN SALISBURY  

  RAY AMBLER  

  MIKE DUCHARS  

  BRIAN WILSON  

  EDDIE BOOTH  

  MALCOM QUIGGIN  

  JOHN CALLISTER  

  FIONA SINGER  

 Minibus Drivers NIGEL MOORE  

  MARK BEDFORD  

  PERRY WARREN  

  PETE MCDONALL  

  GRAHAM PEARSON  

  TIM VAUGHAN  

  CHRISTIAN HALL  

  JOHN DALRYMPLE  

    

 Facilities Captain DANNY BROWN  

 Camera Truck Driver BRIAN HOWARD  

 Facilities Unit Base KEN JOHNSON  

  JIM DERBY  

 Props Truck Driver DEAN CLACK  

 Facilities Coordinator LLOYD EATON  

 HOD Security STEPHEN SORBY  

 Security JOE HENNESSEY  

  ANDY DAVIES  

  ANDY MCLEOD  

  NEVILLE SMITH  

  DEAN SKINNER  

 Traffic Control  ALAN HUGHES  

  CALLUM WILSON  

  JOSH BETTONEY  
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  NATHAN RUSSELL-RABY  

 Gator Drivers  JOE NEWTON  

  JOHN DRYDEN-ORR  

  MIKE WILSON  

  RYAN CRINGLE  

  MIKE DIXON  

 Etiquette Coach NÖEL BUTLER  

 Tutor  LAURA O’GRADY  

 Home Economist KATHERINE TIDY  

    

 Supervising Sound Editor LEE HERRICK  

 Sound Designer ROBERT IRELAND  

 Foley Mixer LUKE BROWN  

 Foley Artists JACK STEW   

  ANDREA KING  

 Foley Editor DEREK TRIGG  

 Foley Recorded at SHEPPERTON STUDIOS  

 ADR Recorded at GOLDCREST POST PRODUCTION  

 ADR Mixers PETER GLEAVES  

  SIMON DIGGINS  

 ADR Recordists MIKE TEHRANI  

  EMMET O’DONNELL  

  ROB HUMPAGE  

  HARRY PLATFORD  

 Bookings Coordinators  TILLY HOLTON  

  GEMMA McKEON  

 ADR Voice Casting AUDIO CATZ  

 Sound Re-Recorded at SHEPPERTON STUDIOS  

  PINEWOOD STUDIOS  

 Sound Re-Recording Mixers BRENDAN NICHOLSON  

  ANDREW CALLER  

 Mix Technician ASHLEY HALLER  

    

 Visual Effects by 

 BlueBolt  

 Visual Effects Supervisor HENRY BADGETT  

 Digital Environment Artist FABRIZIO FIORETTI  

 Compositors LUKA LESKOVSEK  

  SIMON ROWE  

 Roto/Prep Artist JAN GUILFOYLE  

 Matchmover JOE ARNOLD  

 3D Generalist RAFAEL MORANT  

 Visual Effects Producers CLARE NORMAN  

  PRIYANKA BALASUBRAMANIAN  

 Visual Effects Coordinator MARK WEBB  

 BlueBolt Supervisor ANGELA BARSON  

 Executive Producer  LUCY AINSWORTH-TAYLOR  

 

Digital Intermediate by Molinare TV and Film Ltd  

 Digital Intermediate Colorist GARETH SPENSLEY  

 Digital Intermediate Coordinator STEVE KNIGHTS  
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 Digital Intermediate Producers NINA KHAN  

  KATIE SHAHROKH  

 Digital Intermediate Supervisor MATT JAMES  

 Digital Intermediate Conform Editors JAMIE WELSH  

  TIM DREWETT  

  THERESA CROOKS  

  MICHELLE CORT  

  TOM SUGDEN  

  STEVE OWEN  

 Data Transfer JONNY DICKINSON  

  LIZZIE NEWSHAM  

 Digital Intermediate Online GARETH PARRY  

    

 Additional Photography  

 First Camera Assistant  ANDY BANWELL  

 Camera Trainee  JACK SANDS  

 Digital Imaging Technician NYE JONES  

 Production Assistant MOLLY BOLT  

  Assistant Costume Designer HANNAH WALTER  

 Costume  LUCY DONOWHO  

  SARAH REICHERT  

  BETH COLLINS  

  EMMA HOWARTH  

  ANTHONY DREWETT  

  CLEMENTINE CHARITY   

  HANNAH WARREN  

  JESSIE GELPKE  

  EMMA HARDING  

 Electricians STEVEN CORTIE  

  RUSSELL FAR  

 Grip MALCOM HUSE  

 Assistant Grip ELLIOTT POLLEY  

 Hair & Make Up Artist  CAROLYN COUSINS  

 Hair & Make Up ROSE WARDER  

  LAURA SOLARI  

  VANYA PELL  

  SAM SMART  

 Prop Buyer TERRY JONES  

 Props JOSH POLLEY  

  MITCH POLLEY  

    

 Title Design  MATT CURTIS  

    

 Production Legal Services provided by Wiggin LLP SARAH BING  

  ALEXANDER LEA  

  HANNAH WYLIE  

 Insurance KEVIN O’SHEA, GALLAGHER  

 Completion Guaranty Provided By  INTERNATIONAL FILM GUARANTORS  

  LUKE RANDOLPH  

  EMMA MAGER  

  LUCY SMITH  
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 Auditors SHIPLEYS  

  STEVE JOBERNS  

    

 Camera Equipment MOVIETECH   

 Grip Equipment ARRI MEDIA  

  CAMERA REVOLUTION  

  FLIGHT LOGISTICS  

  WILDCAT GRIPS  

  MOVIE TECH  

 Lighting Equipment ARRI LIGHTING  

  AIR STAR  

 Steadicam Equipment OPTICAL SUPPORT  

 Consumables THAT’S A WRAP  

 Rigging Equipment BLITZ HIRE LTD.  

 Rigging  CHARLIE DILLON  

 Location Facility Vehicles ON-SET LOCATION SERVICES LTD.  

 Shipping ISLE OF MAN STEAM PACKET COMPANY  

  CHARLIE HENRY  

 Tracking Vehicles BICKERS ACTION  

 Crane Services NATIONWIDE  

  LEE LIFTING  

 Construction GENE D’CRUZ LTD  

  GOOD WITH WOOD LTD  

  KENNAA ESTATE  

 Horses & Carriages THE DEVIL’S HORSEMEN  

 Accommodation Agent LIL & KATE LONDON LTD.  

 Stills Processing PINEWOOD PHOTOGRAPHIC 

CENTRE  

 

 Editing Equipment PIVOTAL POST  

 Clearances CAPELLO  

 Post Production Script Services SAPEX SCRIPTS  

 Radios, Production Mobile Phones WAVEVEND LTD.  

 Location Security ABOVE THE LINE  

  JIM EDGE SECURITY  

 Costumes COSPROP  

  ANGELS THE COSTUMIERS  

  BRISTOL COSTUME SERVICES  

 Wigs Supplied by RAY MARSTON WIG STUDIO  

  CAMPBELL YOUNG ASSOCIATES  

  THE WIG STORE LTD  

  ALEX ROUSE  

 Marine Services MARINE FILM SERVICES  

  MIKE KEGGEN  

 Extras Casting 2020 CASTING   

  RAY NIGHT CASTING  

  THE CASTING COLLECTIVE  

  UNI-VERSAL EXTRAS  

  EX-ISLE FILM AGENCY  

  BEV LAWLEY  

 Prop Transport  DEEP BLUE LTD  
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  VANARAMA  

    

 Minibus & Recce Coach Hire MEDIA COACHES  

 Ground Cover HINCHPLANT PLANT & 

CONTRACTORS LTD. 

 

 Rushes Processing & Transfers PINEWOOD POST PRODUCTION  

    

      

 Music by RACHEL PORTMAN  

 Music Performed by  THE CITY PRAGUE PHILHARMONIC ORCHESTRA  

 Conducted by DAVID SNELL  

 Concert Master LUCIE SYEHLOYÁ  

 Solo Piano JAROMIR KLEPÁČ  

    

 Orchestration YOUKI YAMAMOTO  

 Music Editor YANN McCULLOUGH  

 Auricle Operator ANDY GLEN  

 Auricle Control Systems CHRIS COZENS  

 Recording Engineer CHRIS DIBBLE  

 Assistant Recording Engineer Prague JAN HOLZNER  

 Orchestral Contractor JAMES FITZPATRICK FOR TADLOW MUSIC LTD  

 Music Preparation JIRI SIMUNEK-ABSOLUTE NOTATION  

 Assistant to Rachel Portman KAREN WESTROPP  

 Assistant Music Supervisor LAURA NAKHLA  

 Music Recorded at SMECKY MUSIC STUDIOS, PRAGUE  

 Score Mixed at ANGEL RECORDING STUDIOS, LONDON  

 Assistant Mix Engineer CHRIS PARKER  

 Music Services by AIR-EDEL AND CUTTING EDGE  

 Executive Producer for Cutting Edge MARK LO  

    

    

 Piano Suite in G Minor, HWV 439, Allemande  

 Composer: George Frideric Handel  

   

 The Island of Beauty  

 Composer: Johann Christoph Pepusch  

   

 Fugue No.8 in E Flat Minor, BWV 853  

 (Well Tempered Clavier, Book1)  

 Composer: Johann Sebastian Bach  

   

 Concerto Grosso Op. 6, No. 5 in F Major, HWV 320, Andante Larghetto  

 Composer: George Frideric Handel  

   

 Concerto Grosso Op. 6, No. 5 in D Major, HWV 323, Menuet  

 Composer: George Frideric Handel  

   

 Concerto Grosso Op. 6, No. 11 in A Major, HWV 329, Andante Larghetto  

 Composer: George Frederic Handel  

   

 Violin Partita No. 2 in D Minor, BVW 1004, Corrente & Sarabande  
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 Composer: Johann Sebastian Bach  

   

    

 For Pinewood   

 Head of Operations Post Production NIGEL BENNETT  

 Technical Director DARREN WOOLFSON  

 Digital Production Services JAMES CORLESS  

 Pinewood Scheduling Department REBECCA BUDDS  

  ALISON VINER  

 Production Executives JULIA HILLSDON  

  NICKY EARNSHAW  

  SUDIE SMYTH  

 Group Sales Director NOEL TOVEY  

 Group Facilities Manager CAROLYN ARNOLD  

 Head of Distribution GEMMA SPECTOR  

 Legal Counsel MAGDALENA DUKE  

 For Pinewood Pictures PAMELA SLATER  

  GRAHAM SYLVESTER  

  TEJINDER JOUHAL  

    

 Legal Advisor to CinemaNX MICHAEL MAXTONE-SMITH OF REED SMITH LLP  

    

 For Gasworks Media EMMA LIGHTBODY  

    

   

 For Isle Of Man Film  

 HILARY DUGDALE MIKE REANEY  

    

 For Bankside Films  

 Executive Producers HILARY DAVIS  

  STEPHEN KELLIHER  

 Finance Manager MEL HIDER  

 Sales Executive PATRICK HOWSON  

 Sales & Acquisitions Coordinator ALICE RAMSEY  

 Accountant CHRISTOPHER SHILLING  

 International Sales BANKSIDE FILMS  

    

 For BFI  

 Director of Lottery Film Fund BEN ROBERTS  

 Head of Production FIONA MORHAM  

 Head of Production Finance IAN KIRK  

 Senior Business Affairs Executive SARAH CAUGHEY  

    

 For Metrol Technology  

 DONNA PEARSON VAL MORRISON  

    

 UK Tax Credit Arranged by Star Gate Films  

    

 For Star Gate   

 FENELLA ROSS ELLIOT ROSS  
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 Legal Advisor to Head Gear Christos Michaels of Lee & Thompson  

    

  

With Thanks To 

 

   

 Above the Line Security, Bodleian Library, IOM Harbors Division, University of Oxford, 

National Archives, County Council,  

 

 National Trust, Sheldonian Theatre , The Osterley Park, London, Oxfordshire, English 

Heritage, Kenwood House, 

 

 Scone Palace, Woburn Abbey, Billown Estate  

 Manx National Heritage & Peel Castle, The Mansfields,  

 All at Old Kirk Braddan Church,  

 All at Ballakillingan Estate, Alan & Alison Kermode & Family,  

 Henry Whipp, Hilary Dugdale, Elspeth Bruce, Sarah Butler,  

 Clive McGreal, Paul & Fiona Russell, Lynn Blades, Sabrina Jones, 

 Elizabeth and George Gasiorowski  Julia Smee, Søren Kragh Pedersen, Andy Cooper,  

 

 Nigel Bennett, Sinead Moran, Emma Mager, Daisy and Dylan McGuigan  

   

 Produced on location in THE ISLE OF MAN and LONDON  

   

   

 BFI National Lottery Logo Headgear Films Logo  

 Pinewood Logo Metrol Logo  

 Isle Of Man Film Logo Movie Tech Logo  

 Dolby Logo Arri Logo  

  Cutting Edge Logo  

    

 MPAA Number : 48258   

 MPAA Logo  

 

   

   

 The characters and incidents portrayed and the names herein are fictitious, and any 

similarity to the name, character or 

 

 history of any actual persons living or dead is entirely co-incidental and unintentional.  

   

 This motion picture is protected under the laws of the United States and other countries  

 and its unauthorised duplication, distribution or exhibition may result in civil liability 

and criminal prosecution. 

 

   

 Made with the support of the BFI’s Film Fund  

 BFI Logo  

   

 Released in Association with TSG ENTERTAINMENT  

   

 © 2013 Twentieth Century Fox Film Corporation, The British Film Institute and TSG 

Entertainment Finance LLC in all territories except Brazil, Italy, Japan, Korea and Spain. 

© 2013 TCF Hungary Film Rights Exploitation Limited Liability Company, 

Twentieth Century Fox Film Corporation, The British Film Institute and TSG 

Entertainment Finance LLC in Brazil, Italy, Japan, Korea and Spain. 
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